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NOTES ON CONTEMPORARY INDONESIAN POLITICAL COMMUNICATION

B e n e d ic t  R. Of G. A n d erso n

W ith  th e  a p p e a ra n c e  in  1970 o f  Indonesian Political Thinking, 
s t u d e n t s  o f  In d o n e s ia n  s o c i e t y  and  p o l i t i c s  w ere  f o r  th e  f i r s t  tim e  
p r e s e n t e d  w ith  a w id e - r a n g in g  c o l l e c t i o n  o f  w r i t i n g s  and  s p e e c h e s  by im p o r ta n t  In d o n e s ia n  p o l i t i c i a n s  and  i n t e l l e c t u a l s  in  th e  p o s t-1 9 4 5  
p e r i o d . 1 The t im in g  o f  i t s  p u b l i c a t i o n  was n o t  f o r t u i t o u s :  i t  c l e a r l yr e f l e c t e d  a s t e a d i l y  g ro w in g  s c h o l a r l y  i n t e r e s t  in  I n d o n e s ia n  id e o lo g y  and  p o l i t i c a l  d i s c o u r s e . 2 R ecen t w ork by Dahm, W e a th e rb e e , Legge and  M o rtim er h as  b ee n  d e v o te d  to  p io n e e r in g  a n a l y s i s  o f  im p o r ta n t  seg m en ts  o f  In d o n e s ia n  p o l i t i c a l  t h o u g h t . 3 T h e i r  w r i t i n g s  show n o t  o n ly  how r i c h  t h i s  f i e l d  o f  e n q u ir y  i s ,  b u t  a l s o  how much mmm  r e s e a r c h  s t i l l  n ee d s  to  be d o n e .

At th e  same tim e  i t  i s  u s e f u l  to  r e c o g n iz e  t h a t  th e  m a t e r i a l s  u se d  in  t h i s  g e n re  o f  r e s e a r c h  haewsssa s p e c i a l i z e d  r e p r e s e n t  a
p a r t i c u l a r  ty p e  o f  p o l i t i c a l  c o m m u n ic a tio n . In  g e n e r a l ,  th e y  ta k e  th e  form  o f  more o r  l e s s  s t u d i e d ,  q u a s i - l i t e r a r y  and printed

1. Herbert F eith  and Lance C astles, e d s .,  Indonesian P o li t ic a l  Thinking, 1945-1965(Ith aca , N .Y.: Cornell U niversity  P ress , 1970). For a usefu l c r i t iq u e , see
A lfian , " In d o n es ian  P o l i t ic a l  Thinking’ : A Review," Indonesia, 11 (April 1971),pp. 193-200.

2. In ad d itio n , a number of tra n s la t io n s  o f im portant ind iv idual te x ts  by Indonesianp o l i t i c a l  leaders have been published. These include: Sutan S ja h r ir ,  Out o f
E x ile , tra n s . Charles Wolf, J r .  (New York: John Day, 1949); Mohammad H atta, Past and Future (Ith aca , N.Y.: Cornell Modern Indonesia P ro jec t, 1960); Sukarno, Mar- 
haen and P ro le ta r ia n , tra n s . C laire  Holt (Ith aca , N.Y.: Cornell Modern Indonesia 
P ro jec t, 1960); D. N. A id it, The Selected  Works o f D. N. A id it , 2 v o ls. (Washing
ton , D.C.: U.S. Jo in t P ublications Research Service, 1961); A. H. Nasution, Toward a People’s Army (D jakarta: D elegasi, 1964); A. H. Nasution, Fundamentals o f Guer
r i l l a  Warfare (New York: Praeger, 1965); Sutan S ja h r ir ,  Our S trugg le , tra n s . Benedict Anderson (Ithaca , N.Y.: Cornell Modern Indonesia P ro jec t, 1968); Sukarno, 
N ationalism , Islam and Marxism, tra n s . Karel Warouw and P eter Weldon (Ith aca ,
N.Y.: Cornell Modern Indonesia P ro je c t, 1970); and T. B. Simatupang, Report from Banaran, tra n s . Benedict Anderson and E lizabeth  Graves (Ithaca , N.Y.: Cornell
Modern Indonesia P ro jec t, 1972); Mohammad H atta, P o r tra i t  of a P a tr io t (The 
Hague: Mouton, 1972).

3. Bernhard Dahm, Sukarno and the Struggle fo r Indonesian Indepence (Ithaca , N.Y.:Cornell U niversity  P ress, 1969); Donald Weatherbee, Ideology in Indonesia: Sukarno’s Indonesian Revolution (New Haven: Yale U niversity , Southeast AsiaStudies Monograph S eries No. 8, 1966); John Legge, Sukarno (New York: Praeger,
1972); Rex A lfred Mortimer, "The Ideology of the Communist Party  of Indonesia 
under Guided Democracy, 1959-1965" (Ph.D. th e s is ,  Monash U niversity , 1970). See 
a lso  Rudolf Mr&zek, "Tan Malaka: A P o l i t ic a l  P e rso n a lity ’s S tructu re  of Experi
ence," Indonesia, 14 (October 1972), pp. 1-48.
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s ta te m e n ts  o f  p o s i t i o n s - - w h e t h e r  th e y  r e a c h  th e  s c h o l a r  a s  p r i n t e d  
s p e e c h e s ,  p r i n t e d  a r t i c l e s  o r  p r i n t e d  b o o k s . A lm ost i n v a r i a b l y ,  th e y  a re  e x e g e t i c  in  c h a r a c t e r ,  a d d re s s e d  to  p a r t i c u l a r  a u d ie n c e s  to  com bat 
a l t e r n a t i v e  e x e g e s e s ,  a rg u m en ts  and a p p e a l s ^ h o sIn  su ch  c i r c u m s ta n c e s , i t  i s  u n d e r s t a n d a b le  t h a t  in  h i s  i n t r o d u c t i o n  to  Indonesian Political Thinking, H e r b e r t  
F e i t h  t e n t a t i v e l y  c h a r a c t e r i z e d  th e  o v e r a l l  body o f  In d o n e s ia n  p o l i t i 
c a l  th o u g h t  a s  Md i f f u s e l y  m o r a l , ” ’’o p t i m i s t i c , ” and  m arked  by ” a t e n dency  to  se e  s o c i e t y  a s  u n d i f f e r e n t i a t e d . ” 4 5 Y et w h i le  t h e s e  t r a i t s  
may w e l l  be c h a r a c t e r i s t i c  o f  th e  p o l i t i c a l  co m m u n ica tio n  w ith  w h ich  
he was c o n c e rn e d , i t  c o u ld  be a rg u e d  t h a t  th e y  a r e  l e s s  ’’t y p i c a l l y  I n d o n e s ia n ” (o r  t y p i c a l l y  ’’A s ia n ” o r  ’’T h ird  W o r ld ,” a s  F e i t h  p r o p o s e s ) ,  
f h a n  t y p i c a l  o f  a c e r t a i n  g e n re  o f  u t t e r a n c e .  In  su c h  a p e r s p e c t i v e ,  t h e s e  t r a i t s  may seem no more s u r p r i s i n g  th a n  m o ra lism  in  se rm p n s , o r  
sa rc a sm  i;n s a t i r e .  One c o u ld  a l s o  s u g g e s t  that-*  s c h o l a r s  h av e  ” fo c u s e d  
th ^ d r  a t t e n t i o n  so  e x c l u s i v e l y  on one p a r 4 i t y p e  o f  p o l i t i c a l  comm u n ic a t io n  t h a t  by u n c o n s c io u s  sy n e c d o c h e  th e  p a r t  h a s  l i t e r a l l y  b een  
ta k e n  f o r  th e  w h o le . In  th e  p r o c e s s ,  o th e r  im p o r ta n t  modes o f  p o l i t i c a l  c o m m u n ica tio n  and  e x p r e s s io n  hav e  b een  n e g l e c t e d ,  w h ic h , i f  a n a 
ly z e d ,  w ou ld  th ro w  a r a t h e r  d i f f e r e n t  l i g h t  on I n d o n e s i a n s ’ c o n c e p t io n s  o f  t h e i r  p o l i t i c s .  Two su ch  m odes, w h ich  f o r  c o n v e n ie n c e  I s h a l l  c a l l  ’’d i r e c t  s p e e c h ” and  ’’sy m b o lic  s p e e c h ,” w i l l  be d i s c u s s e d  b e lo w , th o u g h , 
ow ing to  th e  n a tu r e  o f  th e  m a t e r i a l  to  h an d  and th e  s u b s t a n t i v e  p u rp o se  o f  t h i s  e s s a y , Ao n ly  th e  se c o n d  w i l l  be u t i l i z e d  a t  any l e n g th .

D i r e c t  S peech
’’D i r e c t  s p e e c h ” 4=ai»jafiLaJ.1:ft.v fo rm s th e  o v erw h e lm ing  b u lk  o f  p o l i t i 

c a l  co m m u n ica tio n  in  any s o c i e t y :  g o s s i p ,  ru m o rs , d i s c u s s i o n s ,  a r g u 
m e n ts , i n t e r r o g a t i o n s  and i n t r i g u e s .  Y et d e s p i t e  th e  v a s t  q u a n t i t y  o f  su ch  c o m m u n ic a tio n , a lm o s t a l l  o f  i t  e s c a p e s  th e  acad em ic  e y e . What i s  o b s e rv e d  i s  se ldo m  r e p o r t e d  d i r e c t l y ,  b u t  r a t h e r  i s  c o n g e a le d  i n t o  
i n d i r e c t  s p e e c h :  t y p i c a l l y  in  th e  fo rm  ’’ru m o rs c i r c u l a t e d  t h a t  . . . ” ,’’th e  in te r v ie w e e  t o l d  th e  a u th o r  t h a t  a t  th e  p a r t y  c o n fe re n c e  . . . ”and  so f o r t h .  In  th e  p r o c e s s ,  th e  co m m u n ica tio n  i s  t r a n s f o r m e d ,  ta k e n  o u t o f  i t s  l i v e  c o n t e x t ,  and  tu r n e d  i n t o  an i l l u s t r a t i o n  o r  a sy m b o lic  
r e p r e s e n t a t i o n .  The m essag e  h a s  become a b s t r a c t ,  g e n e r a l  and  p r i n t e d .  
A - t s a m £  t i j u e , ;su c h  co m m u n ica tio n  i s  r a r e l y  a c c o rd e d  th e  s t a t u s  o f  
sp e e c h  qua s p e e c h ,  c a p a b le  i n  i t s e l f  o f  s p e a k in g  d i r e c t l y  to  In d o n e s ia n  
p o l i t i c a l  c o n c e r n s .  Y et ev en  th e  m ost m a rg in a l  o b s e r v a t io n  o r  p a r t i c i p a t i o n  i n  I n d o n e s ia n  p o l i t i c a l  l i f e  shows t h a t  su ch  u t t e r a n c e  i s  s im p ly  
a n o th e r  mode o f  p o l i t i c a l  c o m m u n ic a t io n - -a s  i t  w ere p la y in g  ngoko to  
th e  krama o f  Indonesian Political Thinking.5 As m ig h t be e x p e c te d  from  a ngoko m ode, t h i s  ty p e  o f  sp e e c h  i s  r a r e l y  ’’m o r a l i s t i c ” o r  ’’o p t i m i s t i c ” ; n o r  d oes i t  p r e s e n t  I n d o n e s ia n  s o c i e t y  as  an ’’u n d i f f e r e n t i a t e d  
w h o le . ”

In  p a r t ,  n e g l e c t  o f  t h i s  ty p e  o f  co m m u n ica tio n  h as  i t s  r o o t s  in  s c h o l a r l y  c o n v e n t io n .  Krama c o m m u n ic a tio n , o rg a n iz e d  and  p r i n t e d ,

4. F eith  and C astles, Indonesian P o l i t ic a l  Thinking, p. 18.
5. Krama and ngoko are re sp ec tiv e ly  the main ’’high” (p o li te , formal) and ’’low” ( i n t i mate, inform al) lev e ls  of Javanese speech. For a d iscussion  of krama and ngoko 

forms in  Indonesian p o l i t i c a l  d iscourse , see my ’’The Languages of Indonesian 
P o l i t i c s ,” Indonesia, I (April 1966), pp. 89-116.
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a p p e a rs  more ^ re d iW r-e , m ore p e rm a n e n t,  and  m ore r e p l i c a b l e ,  in  th e  
s e n s e  t h a t  d i f f e r e n t  s c h o l a r s  can  a t  l e a s t  r e a d  th e  same t e x t s  i f  th e y  
can  r a r e l y  h e a r  th e  same a rg u m en t o r  w i tn e s s  th e  same c o n fe re n c e  o r  i n t r i g u e .  A n a ly s i s  b a s e d  on u n r e p l i c a b l e  i n t e r v i e w s ,  o v e rh e a r d  c h a t ,  
o r  w h a te v e r ,Aseem s te n u o u s ,  a r b i t r a r y  and p r o b le m a t i c .  U n le ss  " c h e c k e d "  by kram a s o u r c e s ,  t h e r e f o r e ,  ngoko m e ssa g e s  a r e  o f  d u b io u s  v a lu e .  M ost 
o f t e n ,  th e y  a r e  e i t h e r  a g g re g a te d  and u s e d  to  d e s c r ib e  a p o l i t i c a l  
f o r c e  o r  r e a l i t y  ( " s t o r i e s  c i r c u l a t e d  t h a t  . . . " )  o r  in t r o d u c e d  rawi n t o  th e  a n a l y s i s  a s  " q u o t a t i o n s  from  f i e l d  n o t e s " - - c o l o r f u l  i l l u s t r a 
t i o n s  o f  them es d e r iv e d  from  th e  s tu d y  o f  kram a d o c u m e n ts .

The p ro b le m  i s ,  o f  c o u r s e ,  more th a n  one o f  e t i q u e t t e .  A cad em ics , 
p a r t i c u l a r l y  i f  th e y  a r e  f o r e i g n e r s ,  a r e  d is a d v a n ta g e d  in  g a in in g  
e f f e c t i v e  a c c e s s  to  many ty p e s  o f  ngoko c o m m u n ic a tio n . The sp o k en  w ord i s  e p h e m e ra l ,  and by t h i s  v e ry  f a c t  in  i t s e l f  im p o ses h ig h  l i n g u i s t i c  and mnemonic dem ands on th e  o b s e r v e r - a n a l y s t . Beyond t h a t ,  much ngoko sp e e c h  c a n n o t ta k e  p la c e  i f  th e  f o r e i g n e r  i s  lo o k in g  o n - -h e  te n d s  to  k ra m a n iz e  th i n g s  w ith  h i s  a l i e n  p r e s e n c e .  Even in  th e  i n t i 
macy o f  th e  p r i v a t e  i n t e r v i e w ,  th e  " s u b j e c t "  ( o b je c t ? )  u s u a l l y  s u s p e c t s  t h a t  w hat he s a y s  w i l l  end up a s  p r i n t e d  e x e g e s i s ,  and u n d e r  th e  g u is e  o f  s p o n t a n e i ty  c o n f id e s  in  kram a to  h i s  r e c o r d in g  a n g e l .

Y et some ngoko d i s c o u r s e  c l e a r l y  i s  a v a i l a b l e  in  more o r  l e s s  u n 
t r a n s m u te d  fo rm s . In  th em , a l i e n s  can  o b s e r v e ,  at any time , In d o n e 
s i a n s  t a l k i n g ,  n o t  to  th e  w o rld  o r  to  th e  f a i t h f u l ,  b u t  to  and a g a i n s t  e a ch  o t h e r ,  so m etim es even  to  th e m s e lv e s .  R are  as  th e y  may b e ,  t h e s e  u t t e r a n c e s ,  by t a k in g  p r i n t e d  fo rm , h av e  l o s t  t h e i r  e p h e m e r a l i t y , and 
come to  assum e r e a l  d o c u m en ta ry  s t a t u s .  Some n o ta b le  ex am p les a r e  th e  
s t e n o g r a p h ic  r e c o r d s  o f  th e  d i s c u s s i o j i s  o f  th e  Sanyo K a ig i  (C o u n c il  o f  A d v i s e r s ) ,  th e  B adan P e n j e l i d i k  ( I n v e s t i g a t i n g  C om m ittee) and th e  P a n i t i a  P e r s ia p a n  K em erdekaan I n d o n e s ia  (C om m ittee  f o r  th e  P r e p a r a t io n  
o f  I n d o n e s ia n  In d e p e n d e n c e )  in  th e  l a t e  J a p a n e s e  p e r i o d ; 6 and th e  
r e c o r d s  o f  th e  DPR ( P a r l ia m e n t)  and  K o n s t i tu a n te  ( C o n s t i t u e n t  A ssem bly ) 
in  th e  p e r io d  a f t e r  in d e p e n d e n c e .7 In  a l l  t h e s e  t e x t s  ngoko and  kram a s p e e c h  a r e  m ix e d - - th e  t a l k  v a r y in g  w id e ly  in  s p o n t a n e i ty  and i n f o r m a l 
i t y -  - b u t  th e  ngoko e le m e n t i s  im p o r ta n t  and so m etim es ev en  p r e p o n d e r a n t .  ( I n  m ost o f  th e s e  c a s e s ,  I n d o n e s ia n s  a r e  in  r e a l  d ia lo g u e  w ith  
one a n o th e r  and  f o r e i g n e r s  a r e  n o t  p r e s e n t  a s  s y m p a th e t ic  c e n s o r s . )
M ost v o lu m in o u s  o f  a l l  a r e  th e  s t e n o g r a p h ic  p r o c e e d in g s  o f  th e  E x t r a o r d in a r y  M i l i t a r y  T r ib u n a ls  w h ic h , s i n c e  1 96 6 , h av e  ju d g e d  and c o n 
demned some d o zen s  o f  l e f t - w i n g  m i l i t a r y  o f f i c e r s  and c i v i l i a n  p o l i 
t i c i a n s . 8 A lth o u g h  th e s e  d ocum ents h av e  lo n g  b een  a v a i l a b l e ,  th e  t e n 
den cy  h a s  b een  to  t r y  to  m ine them  f o r  c o n te n t  ( h i s t o r i c a l  f a c t )  r a t h e r  th a n  f o r  form  and  m eaning  ( p o l i t i c a l  t h o u g h t ) .

6. A p a r t ia l  t ra n s la t io n  of one extended Sanyo Kaigi d iscussion  i s  contained in my MThe Problem of R ice ,M Indonesia, 2 (October 1966), pp. 77-123. A somewhat 
tampered-with version  of the debates of the o ther two bodies is  contained in  Muhammad Yamin, e d . , Naskah persiapan Undang-Undang Dasar 1945 (D jakarta:
Ja jasan  P rapan tja , 1959-60), Vol. I .

7. See Ic h tis a r  Parlemen; R isalah Perundingan Dewan Perwakilan R akjat; Tentang DasarNegara Republik Indonesia dalam K onstituante (D jakarta?: n .p . ,  n .d . [1958?]).
8. I t  i s  ra th e r  sad th a t  i t  should be such records o f ju d ic ia l  in te rro g a tio n , 

where the b a t t le  of w its must be a t  i t s  sh a rp est, where the  s tak es, a t le a s t  fo r 
the accused, are so high, and where a l l  p a r t ie s ,  fo r th e i r  own reasons, are 
deeply concerned to  question , ju s t i f y  and accuse, th a t give the a lien  h is  keenest 
sense of ngoko exchange.
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S ym b o lic  S peech

I f  d i r e c t  s p e e c h  o f t e n  e lu d e s  th e  acad em ic  eye  b e c a u s e  o f  i t s  
f l u i d  and e p h e m e ra l n a t u r e ,  sy m b o lic  s p e e c h  e s c a p e s  a t t e n t i o n  f o r  r a t h e r  d i f f e r e n t  r e a s o n s .  One u n d e r s ta n d s  t h a t  p u b l i c  m onum ents and 
r i t u a l s ,  c a r to o n s ,  f i lm s  and  a d v e r t i s e m e n ts  a r e  modes o f  p o l i t i c a l  c o m m u n ic a tio n . But t h e i r  grammar may be p e r p l e x i n g ,  th e  r e l a t i o n  o f  form  and c o n te n t  a t  once  m ore s a l i e n t  and  more am b ig u o u s. More th a n  
p r i n t e d  s p e e c h , t h e s e  v i s u a l  c o n d e n s a t io n s  o f  s i g n i f i c a n c e  f i n d  t h e i r  m ean in gs s h i f t ,  d e e p e n , i n v e r t  o r  d r a in  away w ith  t im e .  S in c e  t h e i r  
a u d ie n c e s  a r e  n e c e s s a r i l y  f l e e t i n g  and anonym ous, c o n te x t  i s  a l l -  
i m p o r ta n t ,  y e t  s i n g u l a r l y  p r o b le m a t ic  to  th e  w o u ld -b e  i n t e r p r e t e r .
F or e x a m p le , on A u g u st 1 7 , 1945 , a new-made R ed-W hite  n a t i o n a l  f l a g  
was flo w n  a t  S u k a rn o f s s i d e  as he r e a d  th e  h i s t o r i c  P ro c la m a tio n  o f  I n d o n e s ia n  In d e p e n d e n c e . T w e n ty - th re e  y e a r s  l a t e r ,  on A ug ust 1 7 , 1 96 8 , th e  same f l a g  was flo w n  a g a in  f o r  th e  l a s t  t im e . In  th e  m ean tim e , i t  
had  become a pusaka ( h e i r lo o m ) . The re d  had  fa d e d  to  th e  c o lo r  o f  d r i e d  b lo o d ,  th e  w h i te  to  a sh e n  g ra y .  On a l l  s i d e s  t h e r e  f l u t t e r e d  h u n d re d s  o f  new-made f l a g s ,  b r i l l i a n t  in  th e  m o rn ing  su n . In  1 945 , can  one d o u b t i t ,  th e  f l a g  had  e x p r e s s e d  an e x t r a o r d i n a r y  hope and e x a l t a t i o n .  In  1 96 8 , who c o u ld  be s u re  w hat i t s  f i n a l  f l y i n g  m e a n t, a m id s t  th e  h u n d re d  r e p l i c a s ,  e i t h e r  to  th o s e  who f le w  i t  o r  th o s e  who w a tc h e d  i t  f l y ?

In  w hat f o l lo w s  b e lo w , I w i l l  t r y  to  show some o f  th e  m ean in g s o f  th e  sy m b o lic  sp e e c h  o f  th e  New O rd e r e r a ,  b o th  to  i l l u s t r a t e ,  how ever 
t e n t a t i v e l y ,  a m ethod  o f  i n t e r p r e t a t i o n ,  and to  s u g g e s t  how su ch  i n t e r 
p r e t a t i o n  th ro w s  l i g h t  on th e  " p o l i t i c a l  t h i n k i n g "  o f  th e  p e r io d .  I 
w i l l  a t te m p t  to  show common e le m e n ts  in  a v a r i e t y  o f  sy m b o lic  s p e e c h - - 
c a r to o n ,  m onum ent, d o c t r i n e  and  f i lm - - th o u g h  a d m i t t e d ly  in  a lo o s e  and  
r a t h e r  f ra g m e n te d  way. In  a num ber o f  i n s t a n c e s ,  m ean in g s may b e s t  be b ro u g h t  o u t  by c o n t r a s t  w ith  th e  sy m b o lic  u t t e r a n c e  o f  an e a r l i e r  t im e ;  w here  t h i s  seem s th e  c a s e ,  th e  c o n t r a s t  i s  e x p l i c i t l y  d raw n .

C a r to o n s

Of a l l  th e  fo rm s o f  v i s u a l  p o l i t i c a l  c o m m u n ic a tio n , c a r to o n s  a re  
p e rh a p s  th e  m ost r e a d i l y  d e c i p h e r a b l e .  P a r t i c u l a r l y  s i n c e  th e y  f r e 
q u e n t ly  make u se  o f  w r i t t e n  w o rd s , th e y  seem c l o s e s t  to  c o n v e n t io n a l  p r i n t e d  d o cu m en ts . S in c e  th e y  a re  u s u a l l y  r e s p o n s e s  to  p a r t i c u l a r  h i s t o r i c a l  e v e n t s ,  th e y  c a n , on one l e v e l  a t  l e a s t ,  be m ined  f o r  t h e i r  
" f a c t u a l "  c o n t e n t . 9 A book o f  H e rb lo c k  c a r to o n s ,  f o r  e x a m p le , t e l l s  th e  r e a d e r  a g r e a t  d e a l  t h a t  i s  c o n c r e te  and s p e c i f i c  a b o u t A m erican  
p o l i t i c s  i n  v a r io u s  p h a s e s  o f  th e  p o s tw a r  e r a .  But one w ould  m iss  a good d e a l ,  I t h i n k ,  i f  one s t u d i e d  th e  c a r to o n s  from  t h i s  p e r s p e c t i v e  a lo n e .  Form may t e l l  a s  much a s  c o n t e n t .  I t  may be u s e f u l ,  to  dem ons t r a t e  t h i s  p o i n t ,  to  lo o k  a t  th e  w ork o f  two v e ry  s u c c e s s f u l  In d o n e s i a n  c a r t o o n i s t s ,  and o b s e rv e  n o t  o n ly  th e  t a r g e t s  o f  t h e i r  a t t a c k s ,  b u t  a l s o  th e  way in  w h ich  th e  form  o f  t h e i r  c a r to o n s  com m u n icates  a n o th e r  ty p e  o f  m ean ing  a l t o g e t h e r .

9. A good example of th is  approach is  Ernest F. Henderson, Symbol and S a tire  in the 
French Revolution (London: Putnam1s Sons, 1912).
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The e l d e r  o f  th e  two c a r t o o n i s t s  i s  S i b a r a n i ,  who made h i s  r e p u t a t i o n  a s  e d i t o r i a l  c a r t o o n i s t  f o r  th e  s e n s a t i o n a l i s t  l e f t - w i n g  d a i l y  
Bintang Timur i n  th e  l a t e  1 9 5 0 f s and  e a r l y  1 9 6 0 's .  The y o u n g e r i s  John n y  H id a j a t , p e r h a p s  th e  m ost p o p u la r  o f  New O rd e r c a r t o o n i s t s ,  w o rk in g  f o r  Pos Kota, a s e n s a t i o n a l i s t  r i g h t - w in g  p a p e r  s p o n s o re d  by th e  
D ja k a r ta  m u n ic ip a l  a u t h o r i t i e s ,  and  f o r  a v a r i e t y  o f  w e e k l i e s ,  p a r t i c u 
l a r l y  th e  v e ry  s u c c e s s f u l  Stop ( p a r t l y  m o d eled  on Mad m a g a z in e ) .  Un
s u r p r i s i n g l y  , g iv e n  h i s  p o l i t i c a l  a f f i l i a t i o n s ,  S i b a r a n i 's  t a r g e t s  
w ere  th e  r i g h t - w in g  p o l i t i c a l  g ro u p s  o f  th e  d a y , p a r t i c u l a r l y  th e  c i v i l i a n  and m i l i t a r y  p o l i t i c i a n s  a s s o c i a t e d  w ith  th e  PRRI r e b e l l i o n  o f  1 9 5 8 -5 9 , a s  w e l l  a s  t h e i r  A m e rica n , B r i t i s h  and K uom intang s u p p o r t 
e r s .  H i d a j a t f s t a r g e t s  a r e  much l e s s  w e l l - d e f i n e d ,  b u t  a s  we s h a l l  s e e ,  th e y  a p p e a r  to  be c o r r u p t i o n ,  g r e e d ,  l a w le s s n e s s  and c y n ic is m .
But l e t  us f i r s t  lo o k  a t  th e  c a r to o n s  b e f o r e  a t t e m p t in g  any f u r t h e r  
a n a l y s i s .  Though jo k e s  s h o u ld  r e a l l y  n e v e r  be e x p l a i n e d ,  i t  may be 
n e c e s s a r y  to  com m it th e  g a f f e  in  th e  p r e s e n t  c o n t e x t .
C a r to o n  I-A . Jo h n  F o s t e r  D u l le s  f l i e s  a p o l i t i c a l  k i t e - - t h e  PRRI 
P rim e M i n i s t e r ,  S j a f r u d i n  P r a w ir a n e g a r a .  But th e  k i t e  i s  im m o b ile , 
h o p e le s s l y  e n ta n g le d  in  th e  R a k ja t  (P e o p le )  T re e .
C a r to o n  I -B . As th e  d o l l a r  su n  s h i n e s ,  F o re ig n  C a p i t a l  g r e e d i l y  sw a llo w s up th e  p ro d u c e  o f  I n d o n e s i a 's  s o i l ,  d i g e s t s  i t  and e x c r e t e s .  
I n d o n e s ia n  c a p i t a l i s t s  f e e d  on th e  e x c re m e n t ,  d i g e s t  i t  and  e x c r e t e  in  t u r n .  An unnam ed f i g u r e ,  p re su m a b ly  r e p r e s e n t i n g  th e  common p e o p le ,  
f e e d s  on w hat i s  l e f t .
C a r to o n  I -C . The c a p t io n  t e l l s  u s t h a t  th e  s i n i s t e r  s n e e z in g  fa c e  l a b e le d  A n ti-C o m m u n is t i s  t h a t  o f  fo rm e r V ic e - P r e s id e n t  H a t t a .  In  th e  
b r a i n  b u b b le  th e  f o l lo w in g  i d e a s :  D efend  D utch  C a p i t a l !  Smash th eP K I! O v erth ro w  th e  S ukarno  re g im e! J o in  SEATO! B rin g  down th e  
g o v e rn m en t! I r i a n  niet nodig! (D utch  f o r  ’’i s n ' t  n e c e s s a r y ! ” ) .  H a t t a ’ s t e e t h  a r e  c a r i c a t u r e s  o f  l e a d in g  PRRI f i g u r e s .  One can  i d e n t i f y  ( to p  
ro w ): M ajo r Somba, Des A lw i, L t .  C o l. S a le h  L ah ad e , C o l. Z u l k i f l i
L u b is ,  C o l. D ah lan  Djambek and R u n tu ra m b i; (b o tto m  ro w ): L t .  C o l.
Achmad H u se in  (a s  a p i g ) ,  C o l. S im b o lo n , L t .  C o l. V e n t je  S u m u al, S j a f r u d i n  P r a w ir a n e g a r a ,  S u m itro  D jo jo h ad ik u su m o  ( ? ) ,  and B u rh an u d d in  
H a ra h a p .
C a r to o n  I-D . O u ts id e  th e  c o n c e n t r a t i o n  camp a t  Ladang Lawas ( in  W est 
S u m a tra , w here  th e  PRRI f o r c e s  h e ld  many l e f t - w i n g  m i l i t a n t s  p r i s o n e r  in  1 9 5 8 ) , M asjum i l e a d e r  Mohammad N a t s i r  ( i d e n t i f i e d  as  H im m le r /N a tz i r ) , 
g o o s e - s t e p s .  H is body h as  b een  tu r n e d  i n t o  a s w a s t ik a ,  a s  h a s  th e  
M asjum i emblem ( c r e s c e n t  moon and s t a r )  on h i s  s h o u ld e r .  H is sw ord  i s  
l a b e le d  H oly War.
C a r to o n  I - E .  The S ta tu e  o f  L i b e r t y ,  in  th e  g u is e  o f  P r e s id e n t  E i s e n 
h o w er, b r a n d i s h e s  th e  s e v e r e d  h ead  o f  Jimmy W ils o n , a young b la c k  
e x e c u te d  f o r  s t e a l i n g  $ 1 .9 5  in  th e  l a t e  1 9 5 0 's .  The t o r c h  o f  freed o m  h a s  become a b le e d in g  h e a d , th e  a u r a  g l i t t e r s  w i th  d o l l a r s ,  and th e  
book h a s  b een  r e p la c e d  by a b l o o d - s t a i n e d  sw ord .
C a r to o n  I - F .  The PRRI c a r t  i s  draw n by a donkey  named S ja f r u d in  P r a w ir a n e g a r a .  On i t  r i d e  A lla n  Pope ( th e  CIA o p e r a t iv e  and p i l o t  s h o t  down by c e n t r a l  g o v ern m en t f o r c e s  n e a r  Ambon in  May 1958) , T a s r i f  ( a l l e g e d  m a s te rm in d  o f  th e  a t te m p te d  a s s a s s i n a t i o n  o f  P r e s id e n t  S ukarno  
in  November 1957) and  th e  e x e c u t i o n e r s  o f  S i tu d ju h  and Ladang Lawas 
(tw o p r i s o n  camps in  W est S u m a tr a ) .
C a r to o n  I-G . A m em o ria l to  th e  m i l i t a n t s  who d ie d  a t  th e  h an d s  o f  th e  
PRRI. The c a p t io n  r e a d s :  A r is e !
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C a rto o n  I I - A . D jon Domino s in g s  pantun ( f o l k  q u a t r a i n s )  a t  an e x p e n 
s iv e  r e s t a u r a n t  to  e a r n  money. The l y r i c s  go :

In Krawang market work the p ickpockets-- They take the t r a in ,  a lig h t a t Bekasi.
The people s ta rv e , they cannot pay th e ir  d eb ts-- Bigshots enrich themselves i l le g a l ly !

W ith  a s o u r  e x p r e s s i o n ,  th e  company d i r e c t o r  t u r n s  and s a y s :  " T h a t ’ senough! H e re ’ s a d im e !” D jon a c c e p ts  w ith  a g r i n .
C a rto o n  I I - B .  D jon and h i s  f r i e n d s  a r e  p la y in g  c a r d s .  F r ie n d :  " A r b i t r a r y  o f f i c i a l s  . . . ? ’’ D jon : "We c r u s h ! "  F r ie n d :  "L azy  o f f i c i a l s. . . ? ’’ D jon : "We d i s m is s ! "  F r ie n d :  " C o r ru p t  o f f i c i a l s  . . . ? ’’D jon: "We g e t  f r i e n d l y  w i t h ,  t h e y ’ re  w e l l - h e e l e d ! "  F r ie n d :  "S h h h !"
C a rto o n  I I - C .  D jon c a l l s  on a p r o s p e c t iv e  f a t h e r - i n - l a w .  F a t h e r - i n -  
law : "D jon! A re you  s e r i o u s  a b o u t I t a ? "  D jo n : "Of c o u rs e  I ’ms e r i o u s ,  pakl But I n eed  t h r e e  y e a r s  f i r s t  to  f i n i s h  my s t u d i e s ! "  
F a t h e r - i n - l a w :  " I n  t h a t  c a s e ,  g iv e  me a down paym ent o f  h a l f - a - m i l l i o n ,so I d o n ’ t  g iv e  h e r  to  som eone e l s e ! "
C a rto o n  I I -D . D jon and  h i s  f r i e n d  w a tc h  a lu x u r io u s  o f f i c i a l  l im o u s in e  
r o a r  b y . D jo n : "Hey t h e r e ,  b i g s h o t ,  h av e  a th o u g h t  f o r  th e  f a t e  o f
th e  p e o p le !  Don’ t  j u s t  t h i n k  o f  k ic k b a c k s  and se c o n d  w iv e s ! "  F r ie n d :  
"How can  he p o s s i b l y  h e a r  y o u , D jon?" D jo n : "T h in k  I ’m c ra z y ?  I f  he 
c o u ld  h e a r  me, h e ’ d c l o u t  me a good one! I ’m a r e l a t i v e  (masih famin') o f  h i s ! "
C a rto o n  I I - E .  D jon and h i s  g i r l  f r i e n d  Id a  a r e  o u t  r i d i n g  on h i s  
m o to r - b ik e .  Id a :  "Do you r e a l l y  lo v e  me, D jon?" D jo n : "100% , I d a ! "Id a :  "S up p o se  I k i l l e d  m y s e l f ,  D jon?" D jo n : " I ’ d k i l l  m y s e lf  t o o ! "Id a :  "S u p p ose  I s o ld  m y s e l f ,  D jon?" D jo n : "Then I ’ d be y o u r  t o u t  solo n g  a s  I g o t  a c u t ! "
C a rto o n  I I - F .  D jon i s  t e a c h in g  some c h i l d r e n  a b o u t th e  m ean ing  o f  
S a n s k r i t i z e d  w o rd s . D jo n : "B in a  M arga?" F i r s t  b oy : "B in a  meanse r e c t ,  b u i l d ;  m arga m eans r o a d ,  so  B in a  M arga means r o a d b u i l d e r ."D jon : "B in a  R ia ? "  S econd  b o y : "B in a  m eans e r e c t ,  m ake; r i a  meansh ap p y , so  B ina  R ia  means so m e th in g  t h a t  m akes you h a p p y ! " 10 D jon: 
" B in a tu ? " 11 T h ird  b o y : "B in a  m eans e r e c t ;  ’ t u  m eans y o u -k n o w -w h a t,so b i n a t u  m eans y o u -k n o w -w h at i s  e r e c t ! "

W h ile  s a t i r i c a l  o r  com ic a r t  i s  v e r y  o ld  in  I n d o n e s ia ,  i t  w ould  be a m is ta k e  n o t  to  r e c o g n iz e  th e  n o v e l ty  o f  th e  c a r to o n  fo rm . The c a r to o n ,  a s  we know i t ,  i s  d e p e n d e n t on a s o p h i s t i c a t e d  p r i n t i n g  t e c h 
n o lo g y  a s  w e l l  a s  on a p a r t l y  m o n e ta r iz e d  economy c r e a t i n g  a p u b l ic  a b le  and  w i l l i n g  to  p u r c h a s e  t h i s  ty p e  o f  i n d u s t r i a l  com m odity . B ut beyond  t h a t ,  th e  c a r to o n  a p p e a rs  to  c o r r e s p o n d  h i s t o r i c a l l y  to  th e  d ev e lo p m e n t o f  a c e r t a i n  ty p e  o f  c o n s c io u s n e s s - - o n e  w h ich  c o n c e iv e s  o f  p o l i t i c s  s e c u l a r l y  a s  a s e p a r a t e ,  h a lf - a u to n o m o u s  re a lm  o f  human 
i n t e r a c t i o n ,  and one in  w h ich  m ass p u b l i c s  s h a r e .  I t  seem s p l a u s i b l e

10. The reference i s  to  the  Bina Ria amusement park in  D jakarta, much patronized  by lovers and p ro s ti tu te s .
11. Binatu (launderer) is  an ordinary  Malay word, not a S anskritized  h o n o rif ic—but 

i t  happens to  begin with Bina, and so is  used here fo r comic e f fe c t .
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t h a t  th e  n o rm a lly  o p p o s i t i o n i s t  a s p e c t  o f  th e  c a r to o n in g  t r a d i t i o n  
d e r iv e s  l e s s  from  th e  lam po o n in g  i n s t i n c t  th a n  from  th e  h i s t o r i c a l  
f a c t  t h a t  m ass p u b l i c s  had  a c c e s s  to  m odern  ty p e s  o f  p o l i t i c a l  commu
n i c a t i o n  lo n g  b e f o r e  th e y  had  a c c e s s  to  p o w er. C a r to o n s  w ere  a way o f  
c r e a t i n g  c o l l e c t i v e  c o n s c ie n c e s  by p e o p le  w ith o u t  a c c e s s  to  b u r e a u 
c r a t i c  o r  o th e r  i n s t i t u t i o n a l i z e d  fo rm s o f  p o l i t i c a l  c o n t r o l . 12 In  I n d o n e s ia ,  th e  c o n d i t i o n s  o u t l i n e d  above d id  n o t  come i n t o  b e in g  u n t i l  th e  e a r l y  p a r t  o f  th e  t w e n t i e t h  c e n t u r y ,  and  t h e r e f o r e ,  w h i le  I have  
no d a ta  on th e  d a t e s  o f  th e  f i r s t  I n d o n e s ia n  c a r to o n s  o r  com ic s t r i p s ,  i t  i s  u n l i k e l y  t h a t  th e y  a p p e a re d  much e a r l i e r  th a n  th e  1 9 3 0 's .

In  fo rm a l t e r m s ,  t h e n ,  S ib a r a n i  and  H id a ja t  h av e  a common a n c e s t r y  in  th e  g r e a t  B r i t i s h  c a r t o o n i s t s  o f  th e  e i g h t e e n t h  c e n t u r y ,  Jam es G i l l r a y  and Thomas R ow lan d son , and in  th e  f e r t i l e  c a r i c a t u r i s t s  o f  th e  F re n c h  R e v o lu t io n ,  m e d ia te d  th r o u g h  th e  t r a d i t i o n  o f  D utch  c a r to o n in g  
and th e  l a t e r  c o rp u s  o f  th e  A m erican  com ic s t r i p . 13 B ut w h ile  t h i s  p e rh a p s  t e l l s  u s so m e th in g  a b o u t th e  a d o p t io n  o f  th e  c a r to o n - c o m ic  s t r i p  format, i t  t e l l s  us v e ry  l i t t l e  a b o u t  th e  i n d i v i d u a l  a r t i s t s 1 
p e r s o n a l  s t y l e  and  m e ssa g e .

I t  w ould  n o t  be h a rd  to  f i n d  an in d ig e n o u s  a n c e s t r y  f o r  S i b a r a n i f s p o w e rfu l  and ro u g h -h ew n  s t y l e .  In  th e  im m ed ia te  p a s t ,  one t h i n k s  o f  
th e  c a r to o n  and p o s t e r  a r t  t h a t  d e v e lo p e d  so r a p i d l y  u n d e r  o f f i c i a l  s p o n s o r s h ip  d u r in g  th e  J a p a n e s e  O c c u p a t io n ,  and  l e s s  o f f i c i a l l y  in  th e  
s u b s e q u e n t  n a t i o n a l  r e v o l u t i o n . 14 F u r t h e r  b ac k  in  t im e ,  th e  s h a r p ly

12. This helps to  account fo r the re la t iv e  r a r i t y  and la te  appearance of cartoons as
instrum ents of o f f ic ia l  p o l i t i c a l  propaganda. Perhaps the best known example of 
th is  m inority  group is  the Soviet o f f ic ia l  humor magazine Krokodil. A n ice c o l
le c tio n  of Krokodil cartoons is  contained in  Roger Swearingen, What’s so funny, 
comrade? (New York: Praeger, 1961).

13. For some in te re s t in g  m ateria l on the h is to ry  of cartooning, see Reinhold R eit- 
berger and Wolfgang Fuchs, Comics, Anatomy of a Mass Medium (Toronto and Boston: 
L i t t l e ,  Brown and Co., 1971), e sp ec ia lly  a t pp. 7, 11, 29, 174-75. Though the authors d eclare  th a t ’’from p o l i t i c a l  c a ric a tu re  to  comic s t r ip  was but a short s te p ,” they poin t out th a t ’’comics have [only] ex isted  fo r the la s t  seven ty-five  y e a rs .” They no te , too , th a t h is to r ic a l ly  the prime audience fo r comic s t r ip s  has been the lower middle c la ss . The f i r s t  ’’indigenous” comic s t r ip s  ( i . e . ,  not 
American imports) did not appear even in  Europe u n ti l  the  1920*s, and only r e a lly  flo u rish ed  a f te r  World War I I .  The f i r s t  s t r ip s  to  appear in  Indonesian news
papers were a lso  American im ports.

14. For some examples, see various issu es of Djawa Baroe; Anonymous, Marilah membela
tanah a i r  k i ta  dengan darah daging k ita !  ( n .p . : n .p . ,  1945), and Departemen
Penerangan, Lukisan Revolusi, 1945-1950 (D jakarta: n .p . ,  n .d . [1954?]). Somed is t in c tio n s  need to  be made here, though th e ir  in te rp re ta t io n  w ill be l e f t  to  la te r  in  th i s  essay. Under the Occupation, cartoons and p o ste rs  were widely 
used, but they appeared exclusively  under the aegis of the m ilita ry  a u th o r it ie s . The ta rg e ts  of the cartoons were ty p ic a lly  outside so c ie ty --th e  Dutch, the B rit
ish  and the Americans. During the Revolution, p o ste rs  and g r a f f i t i  were the most common and most popular forms of v isu a l speech, while cartoons became a 
r e la t iv e  r a r i ty .  Of 40 newspapers and magazines from th a t period th a t I have 
checked through, only e igh t ca rried  cartoons a t a l l ;  even these cartoons appeared ir re g u la r ly , a t  ra re  in te rv a ls .  Doubtless p a r t of the explanation l ie s  
in tech n ica l problems caused by the shortages and d iso rder of those years. But 
the  fac t th a t the g reat bulk of these  cartoons were p rin ted  in papers published 
in  Dutch-occupied D jakarta, not in  towns held by the Republic, suggests th a t the f u l l  answer l ie s  as much in the p o l i t i c a l - c u l tu r a l  as in the tech n ica l realm.
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Courtship scene painted on gable of Batak house in 
Huta Djangga (1947). Photo: Claire Holt.

Traditional funerary sculpture, Balige. Photo: Claire Holt.
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hum orous and e e r i l y  m onum ental a r t  o f  S i b a r a n i f s B a ta k  a n c e s t o r s  comes 
to  m in d .15 F o r many I n d o n e s ia n s  th e  B a ta k  h av e  a r e p u t a t i o n  f o r  b e in g  
?event ( s i n i s t e r ,  f r i g h t e n i n g )  i n  physiognom y and c h a r a c t e r ,  and  S ib a 
r a n i ’ s c a r to o n s  c o u ld  w e l l  be d e s c r ib e d  t h i s  way. But even  in d ig e n o u s  t r a d i t i o n  in  i t s e l f  sh e d s  l i t t l e  l i g h t  on th e  h i s t o r i c a l  m eaning  o f  an 
a r t i s t ’ s w ork ; to  e x p lo r e  t h i s  m ore c o h e r e n t l y  we m ust t u r n  to  th e  s p e c i f i c s  o f  h i s  s t y l e .

Many o f  S i b a r a n i ’ s b e s t  c a r t o o n s ,  c e r t a i n l y  h i s  m ost se re m , dep end  
f o r  t h e i r  e f f e c t  on a s t a r k  c h i a r o s c u r o .  E x e c u t io n e r s ,  e m b e z z le r s ,  
i m p e r i a l i s t s  and s p ie s  a p p e a r  as  som bre f i g u r e s  in  a t w i l i t  la n d s c a p e .  M oral and  p i c t o r i a l  d a rk n e s s  com plem ent e a ch  o t h e r .  The a r t i s t  d oes 
n o t  s im p ly  l a b e l  N a t s i r  o r  T a s r i f  a b u t c h e r ,  b u t  r e i n f o r c e s  th e  j u d g m ent w ith  a s im p le  e le m e n t o f  d e s ig n .  A t f i r s t  s i g h t ,  S ib a r a n i  seem s 
m e re ly  to  be e x p l o i t i n g  a s t a n d a r d  c a r to o n in g  te c h n iq u e  f o r  ’’b la c k e n 
i n g ” th e  o b j e c t s  o f  h i s  e n m ity . Y et a t  th e  same t im e ,  by lo o k in g  a t  th e  la n d s c a p e  o f  th e  c a r to o n s ,  as w e l l  a s  th e  c e n t r a l  f i g u r e s ,  one can  l e a r n  so m e th in g  r a t h e r  d i f f e r e n t  a b o u t th e  m eaning  o f  t h i s  l i g h t i n g .  
S i b a r a n i ’ s r e a d e r s  l i v e d  and r e a d  h i s  c a r to o n s  in  a p h y s i c a l  la n d s c a p e  
d re n c h e d  i n  s u n l i g h t ,  d u s t  and  c o l o r .  The a c t i o n s  he d e s c r ib e s  and 
condem ns to o k  p la c e  in  d a y l i g h t ,  m ore o r  l e s s  in  p u b l i c ,  o f t e n  in  th e  
ro u g h -a n d - tu m b le  o f  u rb a n  p o l i t i c s .  Y et one s e e s  none o f  t h i s  in  h i s  
d e s ig n s .  So one l e a r n s  t h a t  th e  c h i a r o s c u r o  i s  l e s s  ’’p o l i t i c a l  e x p r e s s io n is m ” u s e d  a s  a p i l l o r y i n g  d e v ic e  th a n  a m eans o f  e d u c a t io n .  Sun
l i g h t  in  th e  w o rld  and d a rk n e s s  w i t h i n  th e  im age i s  a c o n t r a s t  w h ich  
shows S i b a r a n i ’ s r e a d e r s  so m e th in g  a b o u t th e  e v e ry d a y  o p a c i ty  o f  th e  
s o c i a l - p o l i t i c a l  o r d e r  and th e  r e a l i t y  o f  th e  f o r c e s  t h a t  move i t .  
C h ia ro s c u r o  i s  th u s  a d e v ic e  f o r  p o l i t i c a l  d e m y s t i f i c a t i o n .

A n o th e r  key  e le m e n t in  S i b a r a n i ’ s s t y l e  i s  i t s  ic o n o g r a p h ic  d e n s i t y ,  e x e m p l i f ie d  by th e  c o n s c io u s  l a y e r i n g  o f  em blem s. In  i t s e l f  
t h i s  i s  t r a d i t i o n a l  o f  a c e r t a i n  ty p e  o f  e d i t o r i a l  c a r t o o n i n g . 16 But i t  i s  i n s t r u c t i v e  to  se e  how S ib a r a n i  em ploys th e  d e v ic e ,  and f o r  w hat p u r p o s e s .  C a r to o n  I-D  i s  a good exam ple o f  h i s  m eth o d . He s e i z e s  on 
th e  f o r t u i t o u s  a s s o n a n c e  o f  N a t s i r  and N az i a s  th e  b a s i s  f o r  an i n t r i c a t e l y  c o n s t r u c t e d  i c o n . 17 The p o i n t  made e x p l i c i t l y  on N a t s i r ’ s c a p - -

15. See, fo r example, the varied  i l lu s t r a t io n s  in  A. J . de Lorm and G. L. Tichelman,Beeldende Kunst der Bataks (Leiden: B r i l l ,  1941); also  G. L. Tichelman, "Toeng-
gal Panaloean, de Bataksche T ooverstaf," T ijd s c h r if t  voor Indische T aal-, Land- 
en Volkenkunde, 77 (1937), pp. 611-35; and D. W. N. de Boer, Het Toba Bataksche 
huis (Batavia: K olff, 1920). Though the photographs in the la s t  item are not
very good, they do include shots of the humorous w all-p ain tin gs ty p ica l of ce rta in  t r a d i t io n a l  Batak houses which the  o ther sources n eg lec t. Cf. the  s ty le  
of I-A and I-B with th a t of the o ther S ibarani cartoons.

16. The c a r ic a tu r is ts  of the French Revolution were p a r tic u la r ly  ingenious b u ilde rs  
of e laborate  cartoon emblems. See Henderson, Symbol and S a t i r e , passim .

17. I have seen no s a tis fa c to ry  explanation of the contemporary Indonesian fa sc in a 
tio n  with the Third Reich. In the ea rly  1960*s bookshops did a flo u rish in g  
trad e  in  cheap, lu r id  booklets on Nazi a t r o c i t ie s ,  espionage and te r ro r .  One 
finds qu ite  frequent references to  Nazism, by no means always h o rro r-s tru ck , in 
the  w riting s of the p o l i t i c a l  e l i t e .  A notable  example is  Sukarno, Ilmu Penge- tahuan Sekadar Alat Mentjapai Sesuatu (D jakarta: Departemen Penerangan, Pener-
b itan  Chusus No. 253, 1963). Cf. a lso  M. 0. Parlindungan, Pongkinangolngolan Sinambela g e la r  Tuanku Rao, te ro r  agama Islam Mazhab Hambali di tanah Batak 1816-1833 (D jakarta: Tandjung Pengharapan, 1964). One o f the most e ffe c tiv e
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H im m le r -N a tz i r - - i s  p ic k e d  up in  th e  e n s w a s t ik a e d  M asjum i c r e s c e n t  moon 
and s t a r ,  and th e  v e r y  sh a p e  o f  N a t s i r ’ s g o o s e - s te p p in g  b od y . The s ig n  
a t  th e  e n t r a n c e  to  th e  Ladang Lawas camp i d e n t i f i e s  i t  w i th  N azism  by 
th e  u se  o f  German r a t h e r  t h a n 'I n d o n e s i a n  w o rd s ; and as  a f i n a l  em blem 
a t i c  d e t a i l ,  i n s t e a d  o f  th e  ’’c o r r e c t ” e n d in g  to  K o n z e n t r a t io n s l a g e r  ( c o n c e n t r a t i o n  cam p), S ib a r a n i  i n g e n io u s ly  s u b s t i t u t e s ,  n o t  kamp, b u t  kam pf, i n  r e f e r e n c e  to  H i t l e r * s  Mein Kampf. In  c a r to o n  I - E ,  th e  same m ethod  i s  em ployed  to  d is m a n t le  th e  fo rm a l ic o n o g ra p h y  o f  th e  S ta tu e  o f  L ib e r ty  and re a s s e m b le  i t  f o r  e d u c a t i o n a l  p u r p o s e s .  We h av e  a l r e a d y  o b s e rv e d  t h a t  th e  t o r c h  h a s  become a s e v e r e d  h e a d , th e  book a b lo o d y  sw o rd , th e  a u r a  a d o l l a r  g lo w , th e  p l a c i d  fe m a le  fa c e  a c a r i c a t u r e  o f  E ise n h o w e r . A gain  one f i n d s  S ib a r a n i* s  c h a r a c t e r i s t i c  u se  o f  la n g u a g e  f o r  ic o n o g r a p h ic  p o i n t .  The In d o n e s ia n  w ords on th e  l a b e l  a t t a c h e d  to  th e  h ead  ’’Jimmy W ilso n , p e n t j u r i  $ 1 .9 5 ” s ta n d  o u t s i d e  th e  i c o n ,  a c t i n g  a s  an e x p la n a to r y  f o o t n o t e .  But ’’S ta tu e  o f  L i b e r t y ” re m a in s  in  E n g l i s h ,  
i n s i d e  th e  ic o n .  A m erican  ’’l i b e r t y ” i s  b e in g  p i l l o r i e d ,  n o t  merdeka o r  kemerdekaan: in d e e d  m erdeka  and l i b e r t y  a r e  i m p l i c i t l y  c o n t r a s t e d
by t h i s  d e v ic e .  In  c a r to o n  I -G , t o o ,  th e  s i g n i f i c a n c e  o f  th e  d e a th  o f  
l e f t - w i n g  m i l i t a n t s  i s  co n d en se d  o n to  th e  im age o f  th e  c r u c i f i x i o n .

In  a l l  th e s e  i n s t a n c e s  th e  d e n s e ,  m e t ic u lo u s  ic o n o g ra p h y  s e r v e s  th e  same p u rp o s e  a s  th e  c h i a r o s c u r o :  by d i s t o r t i o n  and d e s ig n in g  a r t i 
f i c e  to  r e v e a l  th e  a r t i f i c i a l  n a t u r e  o f  p e r c e i v e d ,  r e c e iv e d  r e a l i t y ,  
and  th e r e b y  to  d e m o n s tra te  th e  r e a l l y  r e a l .

A t h i r d  n o t a b l e  e le m e n t in  S i b a r a n i ’ s s t y l e  i s  h i s  u se  o f  f o r e i g n  
(W es te rn ) la n g u a g e s  and sy m b o ls . In  some c a s e s  th e  p u rp o s e  i s  c l e a r  
and  s im p le .  F or e x a m p le , in  c a r to o n  I - C ,  S ib a r a n i  d e l i b e r a t e l y  u s e s  
th e  h y b r id  Irian niet no dig r a t h e r  th a n  th e  I n d o n e s ia n  Irian tidak 
perlu o r  even  th e  D utch  Nieuw-Guinea niet nodig to  p i l l o r y  th e  m e s t iz o  D u tc h -m in d ed n ess  o f  H a t ta  and h i s  a n t i - c o m m u n is t  a s s o c i a t e s .  In  o th e r  
c a s e s ,  th e  i n t e n t  i s  more o b s c u r e .  In  c a r to o n  I - F ,  f o r  e x a m p le , S ja -  f r u d i n  i s  d e p ic t e d  as a d on k ey . To u n d e r s ta n d  th e  p o i n t  o f  th e  c a r to o n ,  one a lm o s t h a s  to  know th e  E u ro p ean  s t e r e o t y p e  o f  th e  d o n k ey , and 
th e  u se  in  D utch  and E n g l i s h  o f  ” e z e l ” o r  ” a s s ” to  d e s c r ib e  s t u p i d i t y  and o b s t i n a c y .  F o r th e  a n im a l i t s e l f  i s  r a r e l y  fo u n d  in  I n d o n e s ia ,  and th e  In d o n e s ia n  w ord f o r  d o n k ey , keledai , seem s o n ly  r e c e n t l y ,  u n d e r  D utch  i n f l u e n c e ,  to  have  a c q u ir e d  su ch  c o n n o t a t i o n s ,  above a l l  in  u rb a n  c e n t e r s .  How f a r  i s  S ib a r a n i  aw are o f  how E u ro p ean  t h i s  c a r t o o n ’ s 
p o i n t  h a s  becom e? In  c a r to o n  I - E ,  he c l e a r l y  u s e s  th e  im ag ery  o f  th e  c r u c i f i x i o n  in  a q u i t e  u n s e l f c o n s c io u s  m an n er: C h r i s t i a n  sym bols have
become f u l l y  a s s i m i l a t e d  i n t o  th e  c o n te m p o ra ry  s t y l e  and i d e n t i t y  o f  
Toba B a ta k  l i k e  h im s e l f .  On th e  o th e r  h a n d , in  num erous c a r to o n s  n o t  re p ro d u c e d  h e r e ,  S ib a r a n i  d e f t l y  u s e s  s c e n e s  from  W e ste rn  W e s te rn s  
p la y in g  in  D ja k a r ta  m o v ie -h o u se s  to  s a t i r i z e  W este rn  i m p e r i a l i s t  i n 
t r i g u e s  and m en aces . One g e t s  th e  s t r o n g  im p re s s io n  t h a t  t h i s  am b ig u ous j o u s t i n g  w ith  f o r e i g n  s ig n s  and sy m b ols shows S ib a r a n i  p r e c i s e l y  
a s  a ’’n a t i o n a l i s t ” - - a  man who s e e s  th e  n a t i o n  as  an enterprise. F or su ch  men, d e f in i n g  w hat i s  n a t i o n a l  can  o n ly  be a com plex  p r o j e c t  o f  j u x t a p o s i t i o n s  and s e p a r a t i o n s  b e tw een  th e  ’’f o r e i g n ” and  th e  ’’i n d i g e 
nous . ” 1 8 18

instrum ents of the psychological warfare campaign waged against the l e f t  a f te r  
the 1965 ’’coup" was the coining of the acronym Gestapu (from Gerakan Tiga Puluh 
September--September 30th Movement) which linked the  "coup" con sp ira to rs with 
the a tr o c i t ie s  of the Gestapo.

18. This was a c en tra l theme in  the in te l le c tu a l  t ra d i t io n  of the  prewar pergerakan. For a so p h is tica ted  treatm en t, see Ruth T. McVey, "Taman Siswa and the Indonesian  National Awakening," Indonesia, 4 (October 1967), pp. 128-49.
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T h is  ju d g m en t i s  r e i n f o r c e d  by th e  Mn a t i o n a l M q u a l i t y  o f  S ib a -  r a n i ! s w ork . I f  th e  la n d s c a p e  o f  h i s  c a r to o n s  i s  d a rk  and t h r e a t e n i n g ,  i t  i s  n o n e th e le s s  a n a t i o n a l  la n d s c a p e  p e o p le d  by n a t i o n a l  f i g u r e s .  M urder i s  done a t  Ladang Lawas in  r u r a l  W est S u m a tra , b u t  Ladang Lawas a p p e a rs  a s  a p la c e  in  th e  m o r a l - p o l i t i c a l  g eo g ra p h y  o f  I n d o n e s ia ,  n o t  o f  S u m atra  and n o t  o f  th e  Alam M in an g k ab au . E ise n h o w e r s ta n d s  a t  th e  
g a te s  o f  b o th  New Y ork and D ja k a r t a .  D u lle s*  m ish ap  i s  c a u se d  by th e  t r e e  o f  th e  e n t i r e  In d o n e s ia n  p e o p le .  I r i a n  is "nodig.** And nam es 
a r e  n am ed --nam es o f  men who, i f  th e y  a c te d  on p r o v i n c i a l  and l o c a l  s t a g e s  n o n e th e le s s  drew  t h e i r  s i g n i f i c a n c e  f o r  S ib a r a n i  from  th e  p a r t s  
th e y  p la y e d  in  th e  n a t i o n a l  d ram a. They a re  nam ed, n o t  s im p ly  b e c a u s e  
S ib a r a n i  w a n te d , and d a r e d ,  to  do s o ,  b u t  b e c a u s e  nam es a s s i g n  r e s p o n 
s i b i l i t y ,  r e v e a l  r e a l i t y ,  and p la c e  c a r t o o n i s t ,  r e a d e r  and  t a r g e t  in  a 
c l e a r  r e l a t i o n s h i p  in  p o l i t i c a l  s p a c e .  T h is  in  t u r n  i s  l in k e d  to  th e  
p r e s e n c e  o f  th e  c a r t o o n i s t  h im s e l f .  He n e v e r  a p p e a rs  in  h i s  own c a r to o n s ;  i t  i s  r a t h e r  a s  i f  he s to o d  b e s id e  o r  b e h in d  th em , p r o f f e r i n g  them  to  h i s  r e a d e r s  w ith  in d e x  f i n g e r  p o i n t e d .  Y et th e  p i c t u r e s  a re  
s u f f u s e d  w ith  h i s  p o w e rfu l  im a g in a t io n .  The s i g n i f i c a n c e  o f  t h i s  p o s 
t u r e  w i l l  o n ly  become c l e a r ,  h o w e v e r, when c o n t r a s t e d  w ith  th e  r o l e  
t h a t  H id a ja t  p la y s  w ith  r e s p e c t  to  h i s  c a r to o n s .

I f  H id a ja t* s  w ork seem s so  d i f f e r e n t  from  S i b a r a n i * s ,  i t  may be 
te m p tin g  to  a t t r i b u t e  t h i s  to  d i f f e r e n c e s  in  a n c e s t r y  and g e n r e . - 
H id a ja t* s  fo rm s a p p e a r  to  d e r iv e  from  a com ic s t r i p  t r a d i t i o n  g o in g  
b ack  a t  l e a s t  a s  f a r  a s  th e  J a p a n e s e  O c c u p a t io n .  The com ic s t r i p  
g e n re  h as  i t s  own c o n v e n t io n s  to  w h ich  H id a ja t  s t r i c t l y  a d h e r e s :  th e
s t r i p  e x p lo r e s  s i t u a t i o n s  and a c t i o n s  w here  th e  c a r to o n  ’’summarizes** a c o n d i t i o n . 19 R a th e r  th a n  e l a b o r a t i n g  on sp a c e  to  e x p lo r e  m e a n in g , 
th e  s t r i p  moves r a p i d l y  th ro u g h  tim e  to w a rd s  a d en o u em en t. The p r i n t e d  
w ord i s  **in th e  p ic tu re* *  and c a r r i e s  th e  movement o f  th e  s t r i p ,  o n ly  r a r e l y  p e r fo rm in g  an i c o n o g r a p h ic  o r  e m b le m a tic  f u n c t i o n .  In  p a r t ,  
t h e n ,  one can  p e rh a p s  a c c o u n t  f o r  th e  r u d im e n ta r y  d ra w in g , th e  a b s e n c e  o f  la n d s c a p e ,  and th e  sy m b o lic  p o v e r ty  in  te rm s  o f  g e n re  c o n v e n t io n s - - 
th o u g h  t h i s  d o es n o t  t e l l  us why th e  c o n v e n t io n s  a r e  a d o p te d  in  th e  f i r s t  p l a c e .  Nor do th e  c o n v e n t io n s  h e lp  to  e x p la in  H id a ja t* s  p o p u l a r i t y .  Even th e  jo k e s  th e m s e lv e s ,  good as th e y  u s u a l l y  a r e ,  do n o t  a d e q u a te ly  a c c o u n t f o r  th e  s t r i p ’ s s u c c e s s .  The i n t e r p r e t e r  i s  i n 
c l i n e d ,  t h e r e f o r e ,  to  t u r n  to  s t y l e  a n d , u l t i m a t e l y ,  c o n t e x t .

I t  may be u s e f u l  to  s t a r t  w i th  th e  c e n t r a l  f i g u r e  o f  H id a ja t* s  c a r t o o n s - - t h e  lo n g - n o s e d ,  c a n v a s -c a p p e d ,  T - s h i r t e d  D jon Domino. The 
lo n g  n o s e ,  a p h y s io g n o m ic a l  r a r i t y  among I n d o n e s ia n s ,  s u g g e s ts  a t  once 
an ic o n o g r a p h ic  a l l u s i o n  to  th e  lo n g -n o s e d  wajang c low n (punakawan) P e t r u k .  Why t h i s  p a r t i c u l a r  c low n f i g u r e  s h o u ld  h av e  b een  s e l e c t e d  
from  th e  w ide v a r i e t y  o f  su ch  punakaw an i s  a q u e s t i o n  t h a t  w i l l  be ta k e n  up l a t e r  o n . F o r th e  m om ent, w hat i s  im p o r ta n t  i s  t h a t ,  quo 
p unakaw an , P e t r u k  h as  a d u a l  r o l e  to  p la y .  In  w ajang  o f  w h a te v e r  s o r t ,  th e  punakaw an b o th  a p p e a r  as  com ic c h a r a c t e r s  within the line o f  th e  
d ram a , em bedded in  i t s  sp a c e  and t im e ,  and  as  m o u th p ie c e s  f o r  co n tem p o 
ra n e o u s  s a t i r e  and  c r i t i c i s m  d i r e c t e d  s t r a i g h t  a t  th e  a u d ie n c e ,  so  to  sp e a k  at right angles to  th e  dram a and o u t s i d e  i t s  sp a c e  and t i m e . 20

19. There is  probably an analogy here with the re la tio n sh ip  between e d i to r ia ls  and 
podjok (corner columns) on the fro n t pages of Indonesian newspapers.

20. This app lies to  both of the most popular contemporary forms of wajang--wajang wong and wajang k u l i t . In the o lder wajang k u l i t  shadow-play, highly s ty liz e d  and iconographically  sp ec ia lized  le a th e r  puppets are deployed and vocally  a n imated by a s ing le  puppeteer (dalang) seated  behind a lig h ted  screen. For much
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So here one sees Petruk playing his part in the strips, but there is 
also, as it were, a dalang behind the paper screen or a player behind 
the mask. Djon Domino, as Petruk here is termed, is a rebus readily 
deciphered: Djon = Johnny (Hidajat) + Domino = mask, or better half-
mask. Djon Domino is Hidajat behind his mask. Yet there are further 
ambiguities, as befits the relationship between player and mask. Djon 
Domino appears in the strips dressed identically (it is his iconograph- 
ically conventionalized costume one observes) as: singer in a restau
rant, roadside lay-about, student, motorcyclist, teacher, and relative 
of a high government official. These roles have no connection with 
each other--in "real life" they would be, in many cases, mutually ex
clusive. In an obvious way they are created in the service of particu
lar jokes and satirical observations. But one notes that Djon Domino 
not only has no clearcut social role or status, but that he has no 
friends or enemies, no family or identifiable associates, unlike many 
stock characters in American strips. Only his mask links Djon Domino's 
protean and elusive appearances. It becomes evident that the mask 
mediates its creator's dalang consciousness.

of the audience the dalang is invisible, yet his personal presence is manifested 
through all the puppets, above all through the sallies of the punakawan. In 
the newer wajang wong, a stage drama in which the older puppet-roles are taken 
by human actors, the punakawan-players wear heavily stylized facial make-up 
modeled on wajang kulit iconography and on the wooden masks of the largely 
obsolescent topfeng dance drama. From behind these "masks" the players— very 
often the stars of the troupe— direct their sardonic, anachronistic asides to 
the delighted audience.



57

T h is  l e a d s  d i r e c t l y  to  a n o th e r  h a l f - h i d d e n  e le m e n t o f  o r d e r  and 
c o n t i n u i t y  i n  th e  s t r i p s .  A lm ost a l l  o f  them  r e v e a l  a sy m m e tr ic a l  
r e l a t i o n s h i p  b e tw ee n  D jon Domino and  th e  " t a r g e t "  o f  h i s  c r e a t o r * s  
s a t i r e .  T h us, in  c a r to o n  I I - A ,  D jon p la y s  c a d g e r - p e t t y  b la c k m a i le r  to  
th e  e m b e z z lin g  d i r e c t o r ;  in  I I -B  he i s  w o u ld -b e  a c c o m p lic e  to  a c o r r u p t  
o f f i c i a l ;  in  I I - C ,  he i s  th e  l o s e r  in  a c y n i c a l  game o f  w i t s  w ith  a 
p r o s p e c t iv e  f a t h e r - i n - l a w ;  in  I I - D ,  he i s  "m a s ih  f a m i l i "  w ith  th e  o p u l e n t  m i n i s t e r ;  i n  I I - E ,  he p la y s  pim p to  h i s  g i r l - f r i e n d 1s p r o s t i t u t e ;  in  I I - F , he p r e te n d s  sh o ck  w h ile  e g g in g  on th e  s e x u a l ly  p r e c o c io u s  and 
know ing c h i l d r e n .  In  e f f e c t ,  in  a lm o s t e v e ry  s t r i p ,  D jon a p p e a rs  a s  a l e s s  s u c c e s s f u l  v e r s i o n  o f  th e  t a r g e t  p i l l o r i e d ,  a s  an a c c o m p lic e ,  a l m ost a s  a h a n g e r - o n .  The key p h r a s e  i s  "m as ih  f a m i l i " - - w h i c h  im p l ie s  b o th  a k in  r e l a t i o n s h i p ,  b u t  a l s o  a s u b o r d in a t e  o r  d e p e n d e n t form  o f  t h a t  r e l a t i o n s h i p .  T h is  in  t u r n  i s  c o n n e c te d  to  b o th  th e  t r a d i t i o n a l  
and  c o n te m p o ra ry  m ean in g s o f  p u n a k a w a n s h ip .

The punakaw an in  th e  w ajang  dram a a r e  s e r v a n t s ,  f o l lo w e r s  and 
d e p e n d e n ts ;  th e y  f o l lo w  w here  t h e i r  satria o r  o th e r  m a s te r s  l e a d  them . They a r e  b o th  c l o s e l y  i n t i m a te  w ith  t h e i r  m a s te r s  (a s  i t  w ere "m as ih  
f a m i l i " ) ,  and  y e t  p e rm a n e n tly  c o n s ig n e d  to  t h e i r  s u b o r d i n a t io n .  They b o th  know t h e i r  s u p e r i o r s  c o m p le te ly ,  and y e t  a r e  d e s t i n e d  to  c o n t in u e  
s e r v in g  them . T h e i r  jo k e s  a r e  o f t e n  s l y  d ig s  a t  t h e i r  m a s t e r s ’ p r e t e n 
s i o n s ,  b u t  t h e s e  d ig s  a r e  w ith o u t  s u b v e r s iv e  i n t e n t :  th e  n a tu r e  o f  th ew ajan g  w o r ld - - a  w o rld  o f  m a s te r s  and  s e r v a n t s - - i s  n o t  c a l l e d  i n t o  q u e s 
t i o n .  As we h av e  s e e n ,  h o w ev e r, th e  punakaw an a l s o  p la y  a d i r e c t  r o l e  v i s - a - v i s  th e  a u d ie n c e .  In  t r a d i t i o n a l  m i l i e u x ,  i t  i s  p r e c i s e l y  s u b o r d i n a t e  e le m e n ts  among th e  a u d ie n c e  to  whom th e y  " s p e a k "  and who 
a p p r e c i a t e  " th em " th e  m o s t: s e r v a n t s ,  c h i l d r e n ,  women. In d e e d , r e 
s p o n d in g  to  th e  jo k e s  a t  a l l  i n v o lv e s ,  f o r  any member o f  th e  a u d ie n c e ,  an i d e n t i f i c a t i o n ,  i f  o n ly  te m p o ra ry ,  w i th  th e  s u b o r d in a te  and dom i
n a t e d .  T h u s, in  th e  p e r fo rm a n c e  o f  w a ja n g , a com plex  n e t  o f  i n t i m a 
c i e s ,  d e p e n d e n c ie s ,  and s o l i d a r i t i e s  i s  c r e a t e d .  And i t  i s  th e  p u n a 
kaw an’ s ic o n o g ra p h y  t h a t  l i n k s  them  a l l .  H i d a j a t ’ s dom ino s e r v e s  
l a r g e l y  th e  same f u n c t i o n .  Y et t h e r e  i s  one key  d i f f e r e n c e  from  th e  
w a jan g  w o r ld :  in  even  m odern fo rm s o f  th e  a n c i e n t  d ram a, s u b o r d in a 
t i o n  i s  n o t  c o m p l i c i t y .  The s a t r i a  may be la u g h e d  a t - - a t  th e  a p p r o p r i a t e  t im e - - b u t  h i s  m o ra l u n iv e r s e  i s  s e p a r a t e ,  a u to n o m o u s , and r e c o g n iz e d  by punakaw an and a u d ie n c e s  a s  s u c h . 21 The s a t r i a  i s  a d i f f e r e n t  o r d e r  o f  m an, n o t  j u s t  a man o f  h ig h e r  pow er and s t a t u s .  The punakaw an a r e  n o t  and c a n n o t  be s a t r i a .  When th e y  on o c c a s io n  t r y ,  th e  r e s u l t  i s  c h a o s  and a n a rc h y . The b e s t-k n o w n  p la y  ( lakon) on t h i s  them e i s  Petruk 
Dadi Ratu (P e tr u k  Becomes K in g ) , a w i ld  f a r c e  in  w hich  P e tru k  "m ask s"  h im s e l f  a s  a k in g ,  h o ld s  te m p o ra ry  sw ay, c a u s e s  v a s t  com ic d i s o r d e r ,  
and  i s  f i n a l l y  "unm asked" (re su m es  h i s  m a s k ) - - a t  w h ich  p o i n t  th e  dram a 
c lo s e s  in  ren ew ed  s e r e n i t y  and o r d e r .  B ut th e  w ords P e t ru k  D adi R a tu  
hav e  become in  m odern  t im e s  a p r o v e r b i a l  com m onplace to  d e s c r ib e  r e a l  
s o c i a l  and  p o l i t i c a l  c o n d i t i o n s  o f  d i s o r d e r ,  c o r r u p t i o n  and s i n i s t e r  
f a r c e . 22 One m ig h t be i n c l i n e d  to  v iew  H i d a j a t ’ s s t r i p s  m e re ly  a s  a

21. See the  d iscussion  of the autonomous " s ta tu s ” m o ra litie s  of Javanese t ra d i t io n  in
my Tolerance and the Mythology of the Javanese (Ithaca , N.Y.: Cornell ModernIndonesia P ro je c t, 1965).

22. There are comparable lakon about o ther punakawan becoming r a tu - - a l l  in  the  same 
them atic vein . But none begins to  have the p o p u larity  of P etruk’s temporary 
e lev a tio n . One suspects th a t the answer to  the question of why H idajat picked 
Petruk as the model fo r Djon Domino l ie s  p rec ise ly  in  h is  p ecu lia r p roverb ial a sso c ia tio n  with d iso rder and re v e rsa l.
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s im p le  r e s t a te m e n t  o f  t h i s  them e: e a ch  s a t i r i z e d  a u t h o r i t y  f i g u r e  t h a t
a p p e a rs  c o u ld  be s e e n  a s  a P e t r u k  p la y in g  a r o l e  t h a t  i s  n o t  in  him .
B ut a c l o s e r  lo o k  a t  th e  u n iv e r s e  o f  th e  c a r to o n s  s u g g e s ts  t h a t  t h e i r  them e may r a t h e r  be  R a tu  D adi ’P e t r u k ,  an id e a  in c o n c e iv a b le  in  th e  
t r a d i t i o n a l  w o r ld .  M oral s t a t u s e s  a r e  i n d i s t i n c t ,  e v e ry o n e  i s  a c lo w n , 
and s u b o r d in a te  and  m a s te r  a r e  l in k e d  n o t  in  c o m p le m e n ta r i ty  b u t comp l i c i t y .  P e t r u k  i s  n o t  unm asked in  e a ch  d en o u em en t, r a t h e r  i t  i s  th e  ” r a t u . ” 2 3

A n o th e r  s t y l i s t i c  e le m e n t in  H i d a j a t 's  s t r i p s  w h ich  i s  r e l a t e d  b o th  to  th e  J a v a n e s e  p a s t  and th e  In d o n e s ia n  p r e s e n t  i s  th e  u se  o f  o b 
s c e n i t y ;  a g a in  th e  c o n t r a s t  w ith  S ib a r a n i  i s  i n s t r u c t i v e .  Many o f  H i d a j a t r s c a r to o n s  a r e  s e x u a l ly  e x p l i c i t  in  a m anner in c o n c e iv a b le  a few y e a r s  b e f o r e .  In  p a r t  t h i s  r e f l e c t s  th e  f a c t  t h a t  in  c o n te m p o ra ry  
D ja k a r ta  ex and s e x u a l  jo k e s  a r e  much more p u b l i c l y  a c c e p ta b le  th a n  h i t h e r t o .  The n ig h tc l u b  and th e  "m assag e  p a r l o r ” a r e  w e l l - e s t a b l i s h e d  
i n s t i t u t i o n s  o f  m e t r o p o l i t a n  l i f e .  In  S u k a rn o 1s d a y , th e  one a re n a  w here se x  and s e x u a l  jo k e s  w ere p u b l i c l y  p e r m i s s i b l e  was in  th e  t r a d i t i o n a l  t h e a t e r ,  w h e th e r  w a ja n g , ludruk o r  ketoprak. In  w a ja n g , a t  l e a s t ,  th e y  w ere above a l l  th e  p r o v in c e  o f  th e  p u n ak aw an . 2 *+ I t  i s  
t h e r e f o r e  n o t  s u r p r i s i n g ,  i f  we a c c e p t  D jon Domino as P e t r u k ,  to  f i n d  
H i d a j a t ' s  s t r i p s  a n a t u r a l  o u t l e t  f o r  su ch  j o k e s .  But th e  s t y l e  o f  
th e  jo k e s  and th e  c o n te x t  in  w hich  th e y  a r e  made s u g g e s t  new m ean in gs f o r  su ch  hum or. One o f  th e  o d d , y e t  l o g i c a l  a s p e c t s  o f  s e x u a l i t y  in  w ajan g  i s  i t s  r i g i d  s o c i a l  s t r a t i f i c a t i o n .  Though s e x u a l  g o s s ip  in  
t r a d i t i o n a l i s t  a r e a s  o f  J a v a  f o c u s e s  c o n t i n u a l l y  on c r o s s - c l a s s  se x  (m a s te rs  s l e e p in g  w ith  s e r v a n t s ,  a r i s t o c r a t s  w i th  p r o s t i t u t e s ,  o f f i 
c i a l s  w i th  a c t o r s ) , on s t a g e  s e x u a l  r e l a t i o n s  a r e  c o n f in e d  w i th in  
s t a t u s  g r o u p s - - o r  a t  l e a s t  th e  s e r v a n t  (p u n a k a w a n )-m a s te r  ( s a t r i a )  
s e p a r a t i o n  i s  r i g i d l y  m a in ta in e d .  A r i s t o c r a t s  m ate  w ith  a r i s t o c r a t s ,  
s e r v a n t s  w ith  s e r v a n t s .  Demons and g i a n t s  a r e  o f t e n  shown l u s t i n g  a f t e r  a r i s t o c r a t i c  women, to  th e  a u d ie n c e f s g r e a t  am usem ent, b u t  w ith  
a few v e ry  s p e c i a l  e x c e p t i o n s ,  th e y  n e v e r  su c c e e d  in  g e t t i n g  them .
T h is  sexual invulnerability i s  an im p o r ta n t  e le m e n t in  th e  p r e s t i g e  o f  23 24

23. I t  would be in te re s tin g  to  learn  more about the  way in which the phrase PetrukDadi Ratu began to  acquire new p o l i t i c a l  meanings. T rad ition a l usage re fe rs  to  a temporary period of d iso rd er, a f te r  which Petruk and Ratu re tu rn  to  w ell- defined complementary ro le s  and s ta tu se s . Petruk is  well and good--in  h is p la c e . During the Revolution, one finds instances of a sharp s h if t  in meaning. In Penghela R akjat, May 9, 1947, fo r example, the pro-Dutch Sundanese co llab o ra to r 
Kartalegawa is  denounced as a Petruk Dadi Ratu. But now the im plications are th a t th e re  is  no co rrec t s ta b le  ro le  to  which Kartalegawa could re tu rn . He can 
not be a tru e  Petruk in the old sense. Nor can Kartalegawa become a rea l ra tu  e ith e r .  Ratu-ship has lo s t i t s  meaning, become hollowed out: i t  is  an empty
t i t l e  conferred as a reward fo r puppetry and co llab o ra tio n . A fu rth e r  irony is  th a t everyone knows th a t Kartalegawa in fa c t comes from the Sundanese upper (as 
i t  were s a t r ia )  c la ss  from which tra d i t io n a l  ra tu  were drawn. So we have a ra tu  who is  re a lly  a punakawan but who is  pretending to  be a ra tu . The nexus with t r a d i t io n a l  usage l ie s  only in the co n tin u ity  of the idea of d iso rd e r, which now, 
however, is  s in i s t e r  ra th e r  than comic. In H id a ja t 's  cartoon world the im plicatio n s  of the Penghela Rakjat a r t ic l e  have been pushed even fu r th e r . The Petruk 
have m u ltip lied  to  become the permanent norm ra th e r  than the temporary and p i l 
lo r ie d  exception. There are no ra tu  l e f t  or p o ss ib le . So tragedy again becomes fa rce .

24. This has been slowly changing, to  the d isgust o f some t r a d i t io n a l i s t s ,  p a r tic u la r ly  in  the commercial wajang wong. One finds s a tr ia -c la s s  women such as Bano- 
wati and Srikandi on occasion engaged in  sexual banter and risqu£ jokes.
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th e  s a t r i a  g ro u p , b o th  in  i t s e l f ,  and b e c a u s e  in  some r e s p e c t s  i t  i s  a 
s ig n  o f  s e l f - c o n t r o l  and  th u s  o f  p o w e r .25 In  H i d a j a t f s s t r i p s ,  by c o n 
t r a s t ,  no one i s  i n v u l n e r a b l e .  In  c a r to o n  I I - C ,  se x  i s  a m a t te r  o f  
co m m erc ia l b a r g a in in g  b e tw een  D jon and h i s  p r o s p e c t iv e  f a t h e r - i n - l a w ;  in  I I - D ,  D jon and  Id a  a r e  a t  o nce  lo v e r s  and  p im p - a n d - w h o r e - in - th e -  
m ak ing ; i n  I I - F ,  t e a c h e r  D jon egg s on h i s  p u p i l s  to  an sw er q u e s t io n s  
w ith  s e x u a l  r e p a r t e e .  I t  seem s c l e a r  t h a t  sex  i s  b e in g  u se d  h e r e  n o t  
to  make s e p a r a t i o n s ,  o r  to  show th e  c o m p le m e n ta r i ty  o f  o p p o s i t e s ,  b u t  to  r e v e a l  v u l n e r a b i l i t i e s  and c o m p l i c i t i e s .  L o v e rs ,  t e a c h e r s  and f a t h e r s - i n - l a w  a r e  n j u s t  l i k e  e v e ry o n e  e l s e . ” G o ss ip  h a s  become fo rm .

Sex a s  su c h  i s  l a r g e l y  a ' s e n t  from  S i b a r a n i ’ s c a r to o n s ,  b u t  he u s e s  o b s c e n i ty  f o r  h i s  own v e ry  d i f f e r e n t  p u r p o s e s .  C a rto o n  I-B  i s  a 
good exam ple  o f  t h i s .  I t  h as  none o f  S i b a r a n i f s t y p i c a l  c h i a r o s c u r o ,  p e rh a p s  b e c a u s e  th e  a r t i s t  i s  h e r e  d e a l in g  n o t  w ith  th e  n a tu r e  o f  p a r t i c u l a r  men o r  s p e c i f i c  e v e n t s ,  b u t  r a t h e r  w ith  a b a s i c  s o c i a l  c o n d i t i o n .  The p l a i n  p e n - l i n e s  have a lm o s t th e  c h a r a c t e r  o f  a d ia g ra m  o r e q u a t io n  r a t h e r  th a n  an emblem o r  i c o n .  The se c o n d  h a l f  o f  th e  c a r t o o n 1 s them e i s  w e l l  d e s c r ib e d  by New York Times c o r r e s p o n d e n t  Jam es S te r b a  as  f o l lo w s :

The people in  the kampong . . . along the canal . . . make th e ir  
liv in g  by picking through the tra sh  bins of the wealthy re s id en ts  of 
Menteng, J a k a r ta ’s prosperous re s id e n tia l  sec tio n , which begins on 
the o ther side  of the ra ilro a d  track s . Everything of value is  taken from the b in s, mostly a t n ight or in  the early  morning hours, ju s t  
a f te r  the tra sh  is  thrown away by maids and houseboys. The salvage is  carted  in  baskets back to  the canal fo r  so rtin g  and sa le . Most 
of the d i r t - f lo o r  shacks are made of cardboard picked from tra sh .
Five so ft-d rin k  or beer cans are worth a penny. Broken g lass and 
broken dishes bring a cent a kilogram . . .  as do old bones. Assorted 
broken p la s t ic  s e l ls  fo r four cents a kilogram. Unbroken b o tt le s ,  a l l  reu sab le , can bring from h a lf  a cent to  a n ick e l, depending on 
the s iz e  and co lo r; c le a r white g lass is  worth more than green or 
brown. A quart beer b o t t le ,  a small tre a su re , is  worth a n ick e l. An average tra sh  p icker makes about 100 Rupiahs, or 25 cents a day. . . . 26

The f i r s t  h a l f  d e p i c t s  a s y m m e tr ic a l  r e l a t i o n s h i p  b e tw een  p o w e rfu l  f o r 
e ig n  c a p i t a l i s t s  (w e a lth y  f o r e i g n e r s  in  g e n e r a l )  and a d e p e n d e n t ,  p a r a s i t i c  In d o n e s ia n  u rb a n  m id d le  c l a s s .  The m e tap h o r o f  co p ro p h ag y  i s  u se d  to  b r in g  o u t  th e  h u m i l i a t i o n  S ib a r a n i  saw in  th e  p o l i t i c a l  and econom ic r e l a t i o n s h i p s  p r e v a i l i n g  in  I n d o n e s ia  a t  th e  t im e . O b s c e n ity  i s  a way o f  t a l k i n g  a b o u t d o m in a tio n  and s u b o r d i n a t io n .  T h u s, w h e re a s  H id a ja t  u s e s  s e x u a l  im ag ery  to  d e s c r ib e  in t im a c y  and c o m p l i c i t y ,  S ib a r a n i  em ploys e x c re m e n t a s  a d e v ic e  to  d e p i c t  s e p a r a t i o n  and d e g r a d a t i o n .  (The f o r e i g n  c a p i t a l i s t s  a r e  n o t  c o m p l i c i t  and ” e a t  no s h i t . ” )

L a s t l y ,  th e  q u e s t io n  o f  l o c a l e .  T h ere  i s  no la n d s c a p e  in  H id a j a t 1 s p i c t u r e s .  The em pty w h i te  s p a c e  r e c a l l s  th e  c o t to n  kelir 
( s c r e e n )  a g a i n s t  w h ich  th e  w ajan g  la k o n  a r e  p la y e d  o u t .  N o n e th e le s s ,  
j u s t  a s  th e  k e l i r  e n c lo s e s  and d e l i m i t s  a w o r ld ,  th e  u n iv e r s e  o f

25. For some comments on the re la tio n sh ip  between Javanese views of power and sexu
a l i t y ,  see my ”The Idea o f Power in  Javanese C u ltu re ,” in  C laire  Holt e t a l . ,  
e d s ., C ulture and P o l i t ic s  in Indonesia (Ith aca , N.Y.: Cornell U niversityP ress, 1972), pp. 9-10, 27.

26. New York Times, March 20, 1973.
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w a ja n g , so H i d a j a t ’ s s t r i p s  d e f in e  a p a r t i c u l a r  m i l i e u ,  t h a t  o f  D ja k a r t a  in  th e  e a r l y  1 9 7 0 ’ s .  T h is  i s  n o t  O ld D ja k a r t a ,  th e  c o l o n i a l  c i t y  
whose I n d o n e s ia n  p o p u la t io n  was l a r g e l y  com posed o f  p io u s  Moslem orang 
Betawi, b u t  th e  new c i t y  t h a t  'g rew  up a f t e r  in d e p e n d e n c e , d o m in a te d  by 
m ig r a n ts  from  a l l  o v e r  I n d o n e s ia ,  b u t  p a r t i c u l a r l y  from  th e  J a v a n e s e  h i n t e r l a n d .  L anguage and costum e make t h i s  c l e a r .  The sp e e c h  in  H id a 
j a t  *s b a l lo o n s  i s  bahasa Djakarta, b u t  l a c e d  w ith  th e  J a v a n ism s  t h a t  th e  f lo o d  o f  m ig r a n ts  b ro u g h t  to  th e  o ld  m e t r o p o l i t a n  a r g o t .  D jon D om ino’ s p r o s p e c t iv e  f a t h e r - i n - l a w ,  w ith  h i s  surdjan (lurik j a c k e t ) ,  
djarik (w ra p -a ro u n d  s k i r t )  and  p a r t i c u l a r l y  h i s  Me g g ” - t a i l e d  blangkon 
( h e a d c lo th )  i s  u n m is ta k a b ly  from  J o g j a k a r t a ,  y e t  he s p e a k s  in  th e  same 
b a h a s a  D ja k a r ta  a s  D jon h im s e l f .  T h is  p o i n t s  up one o f  th e  o d d e s t  
a s p e c t s  o f  H i d a j a t ’ s s t r i p s - - t h e i r  l i n g u i s t i c  h o m o g e n e ity . W hereas S ib a r a n i  u s e s  d i f f e r e n t  la n g u a g e s  q u i t e  s e l f - c o n s c i o u s l y  to  b u i l d  h i s  
ic o n o g ra p h y , and to  t a l k  in  d i f f e r e n t  ways a b o u t th e  n a t i o n a l  p r o j e c t ,  H id a ja t  i s  c o n s i s t e n t l y  m o n o g lo t- - f o r e i g n  w ords a lm o s t n e v e r  a p p e a r  and  a l l  p a r t i e s  u se  th e  same ’’l e v e l ” o f  la n g u a g e , th e  ngoko o f  b a h a s a  D ja k a r ta .  Why t h i s  s h o u ld  be so i s  n o t  a l t o g e t h e r  c l e a r .  I t  c o u ld  be a rg u e d  t h a t  H i d a j a t ,  a y o u n g e r man th a n  S i b a r a n i ,  grew  to  m a tu r i ty  w i th in  w hat H i ld r e d  G e e r tz  h a s  c a l l e d  th e  ’’m e t r o p o l i t a n  s u p e r c u l t u r e  o f  I n d o n e s i a , ” 27 and t h a t  a c c o r d in g ly  f o r  him  la n g u a g e  i s  s im p ly  l e s s  p r o b le m a t ic  and p o l i t i c a l  a m a t te r  th a n  i t  was f o r  S i b a r a n i . 28 O r, in  d i f f e r e n t  w o rd s , t h a t  n a t i o n a l - n e s s  f o r  H id a ja t  i s  no lo n g e r  a s e l f -  c o n s c io u s  p r o j e c t  b u t  a r e c e iv e d  r e a l i t y .  W hile  t h i s  may w e l l  be t r u e ,  i t  a l s o  seem s p o s s i b l e  to  t h i n k  o f  th e  b a h a s a  D ja k a r ta  in  th e  s t r i p  a s  b e in g  a n a lo g o u s  to  th e  s e x . B oth  a r e  d e v ic e s  f o r  t a l k i n g  a b o u t th e  c o n te m p o ra ry  r e l a t i o n s h i p  b e tw een  r u l e r  and r u l e d  (o r  a t  l e a s t  a c e r 
t a i n  segm ent o f  th e  r u l e d ) .  J u s t  a s  no one i s  s e x u a l ly  i n v u l n e r a b l e ,  
so  no one i s  l i n g u i s t i c a l l y  ’’s e c u r e . ” L ik e  s e x u a l  in n u e n d o , r e s o l u t e  
u se  o f  th e  v u lg a r  and  f a m i l i a r  b a h a s a  D ja k a r ta  p o i n t s  to  an a ck n o w led g m ent o f  pow er com bined  w ith  a r e f u s a l  o f  any  m o ra l s t a t u s .  T h is  in  
t u r n  t i e s  in  w ith  so m e th in g  I s h a l l  r e t u r n  to  a t  th e  end o f  t h i s  a r t i -  
c le - -w h y  i t  i s  t h a t ,  th o u g h  H i d a j a t ’ s D ja k a r ta  i s  b e in g  d e lu g e d  w ith  
f o r e i g n  i n f lu e n c e s  ( f a r  m ore th a n  t h a t  o f  S i b a r a n i ) , and f o r e i g n e r s  a r e  in  c o n s t a n t  c o n t a c t  w i th  D jon D om ino’ s w o r ld  o f  p r o s t i t u t e s ,  cab - 
d r i v e r s ,  h a w k e rs , s t u d e n t s  and so f o r t h ,  th e y  a r e  so a b s o l u t e l y  e x c lu d e d  from  th e  c a r to o n s .

27. See H ildred Geertz, "Indonesian C ultures and Communities,” in  Ruth T. McVey,e d ., Indonesia, rev ised  ed itio n  (New Haven: HRAF P ress, 1967), pp. 35-37.
Mrs. Geertz w rite s : "The Indonesian m etropolitan  supercu ltu re  is  s t i l l  in  theprocess of form ation, and i s  a t most only two or th ree  generations o ld . . . .
I t  is  in the areas of p o l i t i c a l  ideology, a r t i s t i c  s ty le s ,  and m ateria l cu ltu re  th a t the content of the m etropolitan  supercu ltu re  has been most e laborated .The foremost c h a ra c te r is tic  of the supercu ltu re  is  the co llo q u ia l everyday use of the Indonesian language. . . . The prime ex ternal symbols of adherence to  the supercu ltu re  are the acq u is itio n  o f h igher education, f a c i l i t y  with fo re ign  languages, tra v e l experience abroad, and Western luxury goods such as automo
b ile s .  . . .  I t  i s  the  in te l le c tu a l  and p o l i t i c a l  e l i t e  and the wealthy of the g reat c i t i e s  who are bearers of the f u l l  m etropolitan  su p ercu ltu re ."

28. For a d if fe re n t  type of ana ly s is  of the  c u ltu ra l l in g u is t ic  movement to  which 
Mrs. Geertz is  re fe r r in g , see my "Languages," e sp ec ia lly  pp. 105-16.
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M onuments
In  th e  d ay s  o f  S u k a rn o ’ s a sc e n d a n c y  u n d e r  G uided  D em ocracy , In d o n e s i a  saw a g r e a t  d e a l  o f  m onum ental c o n s t r u c t i o n .  V i s i t o r s  to  D ja 

k a r t a  s i n c e  th e  e a r l y  1 9 6 0 ’ s w ould  f i n d  i t  d i f f i c u l t  to  o v e r lo o k  th e  N a t io n a l  M onum ent, th e  Freedom  M onument, th e  L i b e r a t i o n  o f  W est I r i a n  
M onument, th e  G e lo ra  s ta d iu m , th e  I s t i q l a l  M osque, and o th e r  more u t i l i t a r i a n  s t r u c t u r e s  w h ich  h av e  come to  d o m in a te  th e  v i s u a l  s k y l i n e  
o f  th e  c i t y ’ s c e n t e r .  I t  w ould  be an e r r o r ,  h o w e v e r, to  im a g in e  t h a t  
m o n u m e n t-b u ild in g  was a p e c u l i a r i t y  o f  th e  S uk arno  y e a r s .  As we s h a l l  s e e ,  th e  New O rd e r h a s  in  some ways b een  ev en  m ore m onum ent-m inded , 
th o u g h  th e  ty p e  and  s t y l e  o f  th e  m onum ents h av e  c h a n g e d , and t h e i r  l o c a t i o n  i s  m ore w id e ly  d i s p e r s e d .  W h ile  th e  p o l i t i c a l  i n t e n t  o f  
S u k a rn o ’ s c o n s t r u c t i o n s  h as  o f t e n  b ee n  n o te d  by j o u r n a l i s t s  and s c h o l a r s ,  a n a l y s i s  h a s  r a r e l y  gone f u r t h e r  th a n  f o r m u la t io n s  o f  th e  ty p e :
"X was a p r e s t i g e  p r o j e c t ,  d e s ig n e d  to  im p re s s  In d o n e s ia n s  and f o r e i g n 
e r s  w i th  S u k a rn o ’ s d o m e s t ic  and i n t e r n a t i o n a l  p o l i t i c a l  s u c c e s s e s ” o r  
”Y was e s s e n t i a l l y  a monument s y m b o liz in g  I n d o n e s i a ’ s n ew -fo u n d  s e l f -  c o n f id e n c e  [o r  l a c k  o f  c o n f i d e n c e ] . ” In  e f f e c t ,  th e  monum ents h av e  
b een  t r e a t e d  a s  m a n ip u la t iv e  d e v ic e s  o r  a s  p s y c h o lo g ic a l  ’’sym ptom s” : e i t h e r  w ay, th e  a p p ro a c h  h a s  b een  p u r e ly  d i a g n o s t i c .  Few o b s e r v e r s  
hav e  r e c o g n iz e d  t h a t  m onum ents a r e  a ty p e  o f  speech, o r  t r i e d  to  d i s c e rn  c o n c r e t e l y  what i s  b e in g  s a i d ,  why form  and c o n te n t  a r e  s p e c i f i c a l l y  what th e y  a r e .

I t  may be u s e f u l  to  b e g in  a d i s c u s s i o n  o f  m onum ental s t y l e s  by d raw in g  a s c h e m a tic  c o n t r a s t  b e tw een  th e  p e r io d s  o f  G uided D em ocracy 
and th e  New O r d e r - - i n  p a r t  b e c a u s e  o f  th e  v e ry  d i f f e r e n t  p o l i t i c s  o f  th e  two p e r i o d s ,  b u t  a l s o  b e c a u s e  c e r t a i n  them es q u i t e  a p p a r e n t  in  New O rd e r b u i l d i n g  w ere  t h e r e  in  em bryo u n d e r  th e  p r e v io u s  re g im e , and th e s e  them es h av e  so m e th in g  to  do w ith  th e  lo n g e r - t e r m  t r a n s f o r m a t io n  o f  ’’I n d o n e s ia n  p o l i t i c a l  t h i n k i n g . ” In  w hat f o l lo w s  I w i l l  be d i s c u s s 
in g  above a l l  n o n - u t i l i t a r i a n  m onum ents, i . e . ,  th o s e  in  w h ich  i c o n o g r a 
phy  c l e a r l y  p r e v a i l s  o v e r  f u n c t i o n a l i t y .

I t  i s  a p e c u l i a r i t y  o f  m onum ents o f  t h i s  ty p e  t h a t ,  by and l a r g e ,  
th e y  f a c e  two ways in  t im e .  N o rm ally  th e y  com memorate e v e n ts  o r  e x p e 
r i e n c e s  in  th e  p a s t ,  b u t ,  a t  th e  same t im e ,  th e y  a re  i n te n d e d ,  in  t h e i r  
a l l - w e a t h e r  d u r a b i l i t y ,  f o r  f u t u r e  p o s t e r i t y .  Much l e s s  th a n  o th e r  
fo rm s o f  p o l i t i c a l  co m m u n ica tio n  a r e  th e y  t i e d  to  p a r t i c u l a r  c o n t e x t s  
and a u d ie n c e s .  M ost a r e  e x p e c te d  to  o u t l i v e  t h e i r  c o n s t r u c t o r s ,  and so  p a r t l y  t a k e  on th e  a s p e c t  o f  a b e q u e s t  o r  t e s ta m e n t .  At th e  same 
t im e ,  t h e i r  d u r a b i l i t y  g iv e s  t h e i r  c o n s t r u c t o r  r e l a t i v e l y  low c o n t r o l  o v e r  w hat th e y  ’’m ean” in  s o c i e t y .  I n d o n e s ia n s  w i l l  s e e  some o f  S u k a r 
n o ’ s m onum ents lo n g  a f t e r  th e y  h av e  s to p p e d  r e a d in g  h i s  s p e e c h e s ,  b u t  w hat th e y  w i l l  s e e  in them  S uk arno  had  l i t t l e  pow er to  d e te r m in e .  
N o n e th e le s s ,  i t  i s  u s e f u l  to  t h i n k  a b o u t monum ents a s  ways o f  m e d ia t in g  
b e tw ee n  p a r t i c u l a r  ty p e s  o f  p a s t s  and  f u t u r e s .

Two o f  th e  b e s t-k n o w n  m onum ents o f  th e  S uk arno  e r a  s ta n d  in  th e  c e n t e r  o f  D ja k a r ta :  th e  L i b e r a t i o n  o f  W est I r i a n  Monument in  L apanganB a n te n g , and th e  N a t io n a l  Monument in  Medan M erdeka. The f i r s t  c o n s i s t s  o f  a ru g g e d  human f i g u r e ,  s t a n d in g  on to p  o f  two v e r t i c a l  c o n c r e t e  s t e l e s ,  h i s  arm s f lu n g  up to  th e  s k y , and b ro k e n  c h a in s  a t  h i s  
f e e t .  The s t y l e  o f  th e  f i g u r e  i s  ’’r e a l i s t , ” o r  b e t t e r  ’’J o g ja  s o c i a l i s t  
r e a l i s t . ” 29 The N a t io n a l  Monument i s  c o n c e iv e d  m ore a b s t r a c t l y :  a

29. For a good discussion  of modern a r t  schools in Indonesia, see C laire  H olt, Art 
in  Indonesia, C on tin u ities  and Change (Ith aca , N.Y.: Cornell U niversity  P ress,
1967), Chapter 9.
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t a l l  s t e l e  crow ned  w ith  a g o ld e n  " f la m e M im p la n te d  in  a f l a t - t o p p e d  b a s e  l a r g e  enough  to  c o n ta in  w i t h i n  i t  cham b ers f o r  th e  e x h i b i t i o n  o f  p a t r i o t i c  r e l i e f s  and t a b le a u x  a s  w e l l  a s  n a t i o n a l  p u sa k a  o f  c e r t a i n  
t y p e s .  The s t y l e  o f  th e  I r i a n  Monument i s  b o th  m odern a n d , a s  i t  w e re , 
Mi n d i v i d u a l . "  I t  d o es n o t  o b v io u s ly  evo k e  t r a d i t i o n a l  In d o n e s ia n  monum e n ta l  a r t ,  and  th e  form  i t s e l f  h a s  e v i d e n t ly  b een  c r e a t e d  f o r  a s p e 
c i f i c  h i s t o r i c a l  e v e n t .  The s t a t u e  sy m b o liz e s  d i r e c t l y  th e  l i b e r a t i o n  
o f  th e  I r i a n e s e  from  D utch  c o l o n i a l  r u l e . 30 I n n o v a t io n  and u n iq u e n e s s  
rem in d  th e  o b s e r v e r  o f  th e  c o m p le tio n  o f  an h i s t o r i c  t a s k - - t h e  u n i f i c a 
t i o n  o f  I n d o n e s ia  u n d e r  In d o n e s ia n  r u l e - - la u n c h e d  more th a n  h a l f  a 
c e n tu r y  b e f o r e .  P a r a d o x i c a l l y ,  t h e r e f o r e ,  n o v e l ty  o f  form  p o i n t s  to  th e  a c h ie v e m e n ts  o f  th e  p a s t ,  b u t  a t  th e  same tim e  com m em orates a p r o j e c t  in  w h ich  th e  c o n s t r u c t o r  and  h i s  a u d ie n c e  a l l  in  d i f f e r e n t  ways 
p a r t i c i p a t e d  d i r e c t l y ,  and th u s  p o i n t s  b ack  to  th e  f u t u r e  t h a t  th e y  
s h a r e d .  Even i f  th e  m odern s t a t u a r y  i s  m e d io c re ,  i s  n o n e th e le s s  i s  a 
traditional monument in  th e  s e n s e  t h a t  i t  i s  p a r t  o f  th e  r e a l  movem ent o f  I n d o n e s ia n  h i s t o r y ,  n o t  a g lo s s  upon i t . 31 (We s h a l l  e x p lo r e  th e  
s i g n i f i c a n c e  o f  t h i s  b e lo w .)

The N a t io n a l  Monument i s  more am biguous in  c h a r a c t e r ,  and seem s 
to  fo re sh a d o w  th e  monum ents o f  th e  New O rd e r in  some i n t e r e s t i n g  r e 
s p e c t s .  In  te rm s  o f  fo rm a l s t y l e ,  th e  monument i s  m e s t iz o :  i t  b o rro w sfrom  th e  c o n v e n t io n s  o f  E u ro p ean  p a t r i o t i c  o b e l i s k s ,  w h i le  a t  th e  same tim e  e v o k in g  th e  lingga-yoni o f  a n c i e n t  J a v a n e s e  a r t . 32 * The l in g g a -  
y o n i m o t i f  was q u i t e  s e l f - c o n s c io u s ly  c h o se n  (S u k arn o  r e p o r t e d l y  jo k e d  t h a t  th e  monument t e s t i f i e d  b o th  to  h i s  own and I n d o n e s i a ’ s in e x h a u s t i b l e  v i r i l i t y ) :  i t  was to  be " n a t i o n a l ” b e c a u s e  i t  was " t r a d i t i o n a l , "n o t ,  a s  i t  w e re , " t r a d i t i o n a l "  b e c a u s e  i t  was " n a t i o n a l . "  The monument in  f a c t  com m em orates no s p e c i f i c  e v e n t  o r  a c h ie v e m e n t,  b u t  i s  r a t h e r  
i n  th e  n a t u r e  o f  a summary o f  o r  com m entary  on th e  I n d o n e s ia n  p a s t .  T h u s , t h e  i m p l i c i t  movement o f  th e  fo rm  l i e s  in  th e  o p p o s i t e  d i r e c t i o n  
to  t h a t  o f  th e  I r i a p .  M onum ent: c o n v e n t io n a l  ic o n o g ra p h y  a p p e a rs  to  u seth e  p a s t  to  e x p r e s s  I n d o n e s i a ’ s t r iu m p h a n t  m o d e r n i ty ,  b u t  in  f a c t  i t  
p o i n t s  b ack w ard s  in  t h a t  i t  i s  no m ore th a n  a g lo s s  on t h a t  p a s t .  To p u t  i t  a n o th e r  w ay, w h e re a s  th e  a n c i e n t  J a v a n e s e  b u i l t  l in g g a - y o n i  
m onum ents b e c a u s e ,  a s  i t  w e re , th e y  m ean t so m e th in g  in  th e m s e lv e s  (K em pers s a y s  th e y  s to o d  f o r  " th e  D u a l i t y  . . . w hich  i s  d i s s o l v e d
i n t o  th e  Suprem e U n ity  o r  T o t a l i t y  o f  a l l  e x i s t e n c e " )  and w ere p a r t  o f  th e  a n c i e n t  p r e s e n t  and f u t u r e ,  S uk arno  b u i l t  h i s  to  show t h a t  th e  
p r e s e n t  I n d o n e s ia  i s  c o n n e c te d  to  th e  p a s t .  The N a t io n a l  Monument i s  th u s  l e s s  a p a r t  o f  t r a d i t i o n  th a n  a way o f  c la im in g  i t .  The l in g g a -  
y o n i  i n  Medan M erdeka m eans n o th in g  in  i t s e l f ,  b u t  i s  r a t h e r  a s ig n  
f o r  " c o n t i n u i t y . "

30. I t  i s  thus analogous to  the  f in e  s ta tu e  of General Sudirman on Malioboro in  
Jo g jak a rta , which commemorates the la s t  hero ic  years of h is  l i f e  as g u e r r i l la  
leader.

31. In th i s  resp ect i t  resembles the  f i r s t  n a tion a l monument of the new-born Repub
l ic :  the  stele-cum -plaque put up in  1946 a t Pegangsaan Timur 56, D jakarta, to
commemorate the  Proclamation of Independence a year e a r l ie r .  (For a p ic tu re  with accompanying a r t i c l e ,  see Ra’j a t , August 19-20, 1946.) What i s  n o ticeab le  about both monuments is  th a t th e i r  e rec tio n  followed very c lo se ly  in time on the  event or circumstance th a t they commemorated. The co n trast is  s tr ik in g  
with the monuments discussed below.

32. Compare, fo r example, A. J .  Bemet Kempers, Ancient Indonesian Art (Amsterdam:
van der Peet, 1959), p. 19 and P la te  166; and H olt, Art in  Indonesia, P la te  18.
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(Tempo, November 27, 1971)

The monuments of the New Order bring out this pattern far more 
clearly. Oddly enough, the most celebrated New Order monument is still 
unbuilt: the so-called Projek Miniatur Indonesia Indah (Beautiful
Indonesia in Miniature Project), popularly known as "Mini," which is 
to be constructed by the Our Hope Foundation (Jajasan Harapan Kita) 
chaired by President Suharto's wife. Whether the initial inspiration 
for the project came from Mrs. Suharto's March 1970 visit to Bangkok 
(where an analogous project [Timland] has been completed),33 from 
Disneyland, or from the contemporary vogue for beautification work by 
presidential wives, as described to the public in the fall of 1971 
Mini was to consist of: a fenced-in 100-hectare compound containing
an eight-hectare artificial lake in which little islands representing 
the archipelago would be placed; in addition, there would be 26 adat 
(traditional) houses from each of Indonesia's 26 provinces (one hec
tare apiece); a 1000-room tourist hotel; an imitation waterfall; a 
cablecar; a revolving and an outdoor theater, and so forth.31* The adat 
houses would contain appropriate handicrafts from the various regions.-

For reasons which need not detain us here, Mini was unpopular from 
the start, causing a wave of student protests in a number of cities and 
some strongly critical editorials in the metropolitan press.* 35 The

33. Tempo, June 5, 1971. 34. Tempo, November 27, 1971.
35. As early as May 1971, some of the people who had been, as it were, evicted to 

make room for the project, complained to the Lembaga Bantuan Hukum (Legal Aid 
Institute) that they were being compelled to sell their land to Harapan Kita at 
prices less than half the real market value, and that the land they were being
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c o n t r o v e r s y ,  h o w e v e r, d id  have th e  e f f e c t  o f  g o a d in g  th e  p r o j e c t f s 
s p o n s o rs  i n t o  c l a r i f y i n g  th e  p u rp o s e s  o f  t h e i r  u n d e r t a k in g .  S p e a k in g  to  th e  W orking C o n fe re n c e  o f  P r o v i n c i a l  G o v e rn o rs  on D ecem ber 1 , 1 97 1 , 
M rs. S u h a r to  u rg e d  them  to  c o n t r i b u t e  to  th e  p r o j e c t  on th e  g ro u n d s  t h a t  i t  w ould  s e r v e  to  " p r o j e c t "  t h e i r  r e g io n a l  c u l t u r e s  o n to  th e  D ja k a r t a  s t a g e  f o r  th e  i n t e r n a t i o n a l  t o u r i s t .  But sh e  a l s o  w ent on to  sa y  t h a t :  " I f  in  th e  o ld e n  d a y s ,  o u r a n c e s t o r s  w orked  c o o p e r a t i v e l y
t o g e t h e r  (bergotong-roj ong) to  c r e a t e  th e  B o ro b u d u r, w hich  now commands th e  a t t e n t i o n  o f  th e  w ho le  w o rld  [ i t  i s  n o t  c l e a r  w h e th e r  t h i s  r e f e r en ce  was to  th e  B o ro b u d u r1s b e a u ty  o r  i t s  c u r r e n t  s t a t e  o f  d i s r e p a i r ] ,  to d a y  we to o  can  w ork c o o p e r a t i v e l y  to  b u i l d  th e  B e a u t i f u l  I n d o n e s ia  in  M in ia tu r e  P r o j e c t . " 36 In  re s p o n s e  to  w hat sh e  f e l t  was in te m p e r a te  
c r i t i c i s m ,  th e  P r e s i d e n t s  w ife  t o l d  r e p o r t e r s  on D ecem ber 15 t h a t  
"W hatev er h a p p e n s , I w onf t  r e t r e a t  an in c h !  T h is  p r o j e c t  m ust go 
th ro u g h !  I t s  im p le m e n ta t io n  w on’ t  r e t r e a t  a s i n g l e  s t e p !  F or t h i s  
p r o j e c t  i s  n o t  a p r e s t i g e  p r o j e c t - - some o f  i t s  p u rp o s e s  a r e  to  be o f  
s e r v i c e  to  th e  P e o p le .  The t im in g  o f  i t s  c o n s t r u c t i o n  i s  a l s o  j u s t  r i g h t - - s o  long as I'm alive. F o r so m eo n e’ s c o n c e p t io n  c a n n o t p o s s i b l y  be c a r r i e d  o u t  by som eone e l s e ,  o n ly  by th e  c o n c e iv e r  h e r s e l f - - u n l e s s  
I am summoned by God i n  th e  m e a n tim e !’’ 37 38 The o p p o s i t i o n  c o n t in u e d ,  
h o w e v e r, and th e  h ead  o f  s t a t e  was f i n a l l y  f o r c e d  to  ta k e  m a t te r s  in  
h an d . In  th e  w e ll-k n o w n  " P e r ta m in a "  sp e e c h  o f  J a n u a ry  6 , 1972 he s a i d :  
" Q u i te  f r a n k l y ,  I ’ l l  d e a l  w ith  them ! No m a t te r  who th e y  a r e !  Anyone who r e f u s e s  to  u n d e r s ta n d  t h i s  w a rn in g , f r a n k ly  I ’ l l  d e a l  w ith  them !
I f  th e y  go on m aking  t r o u b l e ,  i t ’ s no p ro b lem  f o r  me! I ’ l l  u se  
S u p e rs e m a r!"  He w en t on to  r e v e a l  t h a t  th e  p r o j e c t  was in te n d e d  to  make In d o n e s ia  known to  t o u r i s t s  and to  r a i s e  n a t i o n a l  c o n s c io u s n e s s .As he p u t  i t ,  s i n c e  t h e r e  w ere so few re m a in s  o f  M a d ja p a h it  and S r iw i -  
d j a j a ,  new t h i n g s  w ere  n eed ed  to  r a i s e  n a t i o n a l  c o n s c io u s n e s s  and p r i d e . 3 8

To g e t  a f u l l y  s e n s e  o f  th e  m ean ing  o f  M in i, i t  may be u s e f u l  to  lo o k  a t  some o th e r  New O rd e r m onum ents, n o t in g  f o r  th e  moment o n ly  th e  
way th e  P r e s i d e n t  and h i s  w ife  l in k e d  i t  to  th e  g l o r i e s  o f  th e  a n c i e n t  In d o n e s ia n  p a s t .  The t r a v e l e r  r e t u r n i n g  to  E a s t  J a v a  in  r e c e n t  y e a r s  
w i l l  h av e  b een  s t r u c k  by th e  e x t r a o r d i n a r y  p r o l i f e r a t i o n  o f  p u b l ic  
m onum ents in  t h a t  r e g io n ,  w h ic h , n o t  w h o lly  c o i n c i d e n t a l l y ,  c o n ta in s  th e  r u in e d  m onum ents o f  M a d ja p a h it .  T h ese  c o n s t r u c t i o n s  ta k e  a v a r i e t y  
o f  s h a p e s .  One f i n d s ,  f o r  e x a m p le , on th e  o u t s k i r t s  o f  P o n o ro g o , a l a r g e  c o n c r e te  r e p l i c a  o f  a m a jo r  te m p le  o f  th e  P a n a ta r a n  com plex  n e a r

given in  compensation was of much lower q u a lity . (For d e ta i l s ,  see Tempo, May 
20, 1971.) The student p ro te s ts  began on December 16, 1971 in  D jakarta, spread 
to  Bandung by December 23, and to  Jo g jakarta  by December 28. (For d e ta i l s ,  see 
Sinar Harapan, December 16, 23 and 28, 1971.)

36. S inar Harapan, December 1, 1971.
37. Harian Kami, December 16, 1971. I t a l i c s  added. Here Mrs. Suharto used the 

Javanese term mumpung which subsequently has become something of a byword in  
Indonesian p o l i t i c a l  parlance. Mumpung means, more or le s s ,  "so long as" or 
b e t te r  "so long as I have the o ppo rtu n ity ."  For more on mumpung, see below a t 
pp. 38-39.

38. Harian Kami, January 7, 1972. Supersemar i s  an acronym fo r Surat Perin tah  Sebelas Maret (Order of March 11), the  document signed by Sukarno on March 11, 1966, tra n s fe rr in g  a l l  executive au th o rity  to  the then General Suharto. The acronym is  a lso  a wajang rebus: super = super, Semar is  the a ll-pow erful sen io r 
punakawan and e ld e r b ro ther of Batara Guru (S hiva).



Brawidjaja Monument in West Sumatra. 
Photo: T. Kato.
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B l i t a r . 39 40 41 42 The m ain  e n tra n c e w a y s  to  th e  tow n o f  T u lung  Agung a re  
f la n k e d  by y e l lo w - p a in t e d  g u a rd ia n  raksasa, r e d u c e d  v e r s i o n s  o f  th e  
g r e a t  dem onic s t a t u e s  t h a t  g u a rd  th e  g a tew ay  to  T ja n d i  S in g h a s a r i ,  and 
s i m i l a r  to  th e  l i t t l e  g ia n t-d e m o n s  fo u n d  in  f r o n t  o f  th e  r o y a l  p a l a c e s  
o f  C e n t r a l  J a v a .  A c ro ss  th e  m ain  ro a d  l e a d in g  i n t o  th e  m o u n ta in  r e 
s o r t  o f  S e l e c t a  a p e rm a n e n t archw ay  h a s  b een  c o n s t r u c t e d ,  c o n s i s t i n g  
o f  two ME a s t  J a v a M- s t y l e  meru l in k e d  o v e r  th e  m o t o r i s t s 1 h ea d s  by a 
c a t ' s - c r a d l e  o f  h o r i z o n t a l  m e ta l  t r e l l i s w o r k . h 1 And in  c o u n t l e s s  v i l l a g e s  a lo n g  th e  h ig h w ays th ro u g h  th e  p r o v in c e  th e  eye i s  c a u g h t by 
s t r a n g e  new p o r t a l s  a t  v i l l a g e  e n t r a n c e s  and b e f o r e  th e  d o o rs  o f  th e  m ore p ro s p e ro u s  w a y s id e  h o u s e s :  s t r a n g e ,  b e c a u s e  th e y  c o n s i s t  o f  man-s i z e d  c o n c r e te  num bers p a i n te d  r e d - - l  and 9 to  th e  l e f t ,  4 and 5 to  th e  r i g h t  ( s e e  f r o n t i s p i e c e ) .

The c u m u la t iv e  e f f e c t  o f  th e s e  in n u m e ra b le  o b j e c t s  i s  im p r e s s iv e :  th e y  r e p r e s e n t  a s u s t a i n e d  p ro g ram  o f  m onum ental c o n s t r u c t i o n  and d i s t r i b u t i o n  f a r  s u r p a s s in g  th e  e f f o r t s  o f  th e  S uk arno  y e a r s ,  and p o s s ib l y  w i th o u t  p r e c e d e n t  in  In d o n e s ia n  h i s t o r y  s in c e  p r e - c o l o n i a l  t im e s .  So one a s k s  o n e s e l f  why th e s e  fo rm s?  What i s  b e in g  s a id ?  One n o t e s ,  
f i r s t  o f  a l l ,  t h a t  many o f  th e  m onum ents a p p e a r  a t  f i r s t  s i g h t  a s  r e p l i c a s  o f  a n c i e n t  r u i n s .  B ut c l o s e r  i n s p e c t i o n  shows t h a t  th e  r u i n s  a r e  a t  once  c o p ie d  and n o t  c o p ie d .  What i s  t y p i c a l l y  r e p l i c a t e d  i s  t h e  " g e n e r a l  sh a p e "  o f  th e  r u i n ,  so t h a t ,  as  i t  w e re , th e  p a s s e rb y  im m e d ia te ly  u n d e r s ta n d s  th e  r e f e r e n c e . ("O f c o u r s e ,  th e  tem p le  a t  
P a n a ta r a n ! " )  A t th e  same t im e ,  th o u g h  fu n d s  w ere c l e a r l y  n o t l a c k in g  
f o r  th e  p ro g ram  o f  c o n s t r u c t i o n ,  and E a s t  J a v a  h as  no l a c k  o f  t a l e n t e d  a r t i s a n s ,  l i t t l e  a t te m p t  h as  b een  made to  re p ro d u c e  th e  g r a c e f u l l y  
e x e c u te d  r e l i e f s  and o rn a m e n ta t io n  o f  th e  a n c i e n t  m o d e l. The w orkm an
s h ip  o f t e n  seem s c lum sy  and h u r r i e d .  The r e p l i c a s  b e g in  to  lo o k  more 
l i k e  s i g n p o s t s  th a n  r e p r o d u c t i o n s . ^ 2 And in d e e d ,  as we s h a l l  s e e ,  in  a way th e y  a r e .

39. For the o r ig in a l , see Kempers, Ancient Indonesian A rt, P la tes  271 and 274; and 
H olt, Art in Indonesia, P la te  65.

40. Kempers, Ancient Indonesian A rt, P la te  239.
41. See p la te  opposite of a M adjapahit-period meru p o rta l from Trawulan. The in s ig n ia  of the East Javanese Brawidjaja D ivision co n sis ts  of th is  type of meru with a s ta r  on top . (Most of the East Java construction  has been done under the D iv is ion fs auspices. The same energy has been put in to  monument-building in  areas lik e  West Sumatra where the D ivision has been in  occupation since the reb e llio n s  of 1958.)
42. In the mid-1950*s a group of well-known Indonesian a r t i s t s ,  including Z ain i, Oesman Effendi and Trisno Sumardjo, were commissioned to  do a se r ie s  of p la te s  

fo r  school use, showing important moments and aspects of Indonesian h is to ry .One o f the s tran g es t in th is  se r ie s  i s  a p ic tu re  ca lled  "Barabudur" by Oesman E ffendi. Here the Borobudur appears "as i t  might once have looked," p la s te red  gleaming w hite, undamaged, u p rig h t, symmetrical and m agnificent. Closer inspec
tio n , however, shows th a t the immediate g lory  of the Borobudur, i t s  incomparable 
r e l i e f s ,  are  not even b lu rred ly  rep resen ted ; more im portantly , there  are no people a t the  sh rin e , though the  p a in tin g  i s  supposed to  convey to  ch ild ren  the 
liv in g  a c tu a li ty  of the legendary Shailendra age. What one sees, in  e f fe c t ,  is  
a b r i l l i a n t ,  deserted  shape: not a re c rea tio n  of the  p a s t, but a sign fo r i t .That the  s ing u la r character of th is  p ain tin g  i s  no accident i s  shown by o thers in  the se r ie s  not pain ted  by Oesman E ffendi. The greatness of the seventeenth- 
century empire of Mataram, fo r example, i s  depicted in two works by Trisno



Tegalredjo complex. (Tempo, February 26, 1972)
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A n o th e r  i n t e r e s t i n g  m onum ent, in  th e  same v e i n ,  i s  th e  T e g a l r e d jo  
com plex  u n d e r  c o n s t r u c t i o n  o u t s i d e  J o g j a k a r t a .  The s i t e  i s  b e l i e v e d  
to  h av e  b ee n  t h a t  o f  P a n g e ra n  D ip o n e g o ro ’ s puri ( p a l a c e / q u a r t e r s )  
d u r in g  th e  J a v a  W ar, th o u g h  a l l  t h a t  s u r v iv e s  seem s to  be a b l a s t e d  
m a n g o s te en  t r e e .  In a u g u r a te d  by G e n e ra l S urono  in  A ug ust 1969 and 
f in a n c e d  by th e  Rumpun D ip o n eg o ro  ( ’’F a m ily ” o f  th e  D ip o n ego ro  D iv is io n  
o f  C e n t r a l  J a v a ) ,  th e  monument c o n s i s t s  o f  a l a r g e  150 by 60 m e te r s  
f e n c e d - i n  compound c o n ta in in g  a l a r g e  pendapa ( t r a d i t i o n a l  J a v a n e s e  
a u d i e n c e - h a l l )  d e c o r a te d  w ith  r e l i e f s  o f  D ip o n e g o ro 1s e x p l o i t s ,  two 
gamelan from  th e  J o g j a k a r t a  K ra to n  and some a n t iq u e  D je p a ra  c h a i r s ;  a 
museum; a l i b r a r y ;  an a d m i n i s t r a t i v e  o f f i c e ;  and  a m osque. The sh a p e  o f  th e  s t r u c t u r e s  i s  t r a d i t i o n a l - - Mto  s t i r  p e o p le ’ s m em ories o f  a n c i e n t  
d a y s . ” A s p e c i a l  i n s c r i p t i o n  (prasasti) h as  b een  p u t  up w h ich  r e a d s :  ’’A ll  th e  members o f  th e  D ip o n eg o ro  D iv is io n  F a m ily , Inheritors o f  th e  
H e ro ic  F ig h t in g  S p i r i t  o f  P an g e ra n  D ip o n e g o ro , h av e  b u i l t  t h i s  D ip o n e g o ro  Monument on th e  s i t e  o f  th e  P a n g e ra n * s  fo rm e r  p u r i  in  o r d e r  to  v e n e r a te  and r e c o r d  th e  F ig h t in g  S p i r i t  o f  th e  H ero P an g e ra n  D ip o n eg o ro  f o r  e t e r n i t y . ” * 43

One i s  re m in d e d  o f  th e  som ewhat b i z a r r e  e p is o d e  in  w h ich  P r in c e  
Norodom S ih a n o u k  had  a s i z e a b l e  m i n ia t u r e  r e p l i c a  o f  th e  Bayon c o n 
s t r u c t e d  and p u t  on d i s p l a y  in  th e  Phnom Penh n a t i o n a l  s p o r t s  s ta d iu m  a s  p a r t  o f  th e  c e l e b r a t i o n s  com m em orating  th e  f i f t e e n t h  a n n iv e r s a r y  o f  C am bod ia’ s in d e p e n d e n c e . The r e p l i c a  was u se d  f o r  t h a t  p a r t i c u l a r  p a r t  o f  th e  c e l e b r a t i o n s  i n  w h ich  th e  R oyal Khmer S o c i a l i s t  Y outh  ’’p a id  
t r i b u t e  to  Samdech ’ F a th e r  o f  I n d e p e n d e n c e .’ ” 44 The Cam bodian l e a d e r ’ s c o n s t r u c t i o n  i s  p a r t i c u l a r l y  a p p o s i t e  in  t h i s  c o n t e x t ,  f o r  th e  Bayon 
was c o n s t r u c t e d  by Jay av a rm an  V II to  be th e  c e n t e r  o f  th e  c i t y  o f  A ng ko r, a c i t y  w h ich  was in  i t s  own way a ’’M in i” o f  th e  abode o f  th e  
g o d s .45 B ut J a y a v a rm a n , h i s  s c u l p t o r s  and  h i s  a r c h i t e c t s ,  b u i l t  t h e i r  ’’M in i” from  th e  m in d ’ s e y e , c r e a t i n g  a monument o f  u n p re c e d e n te d  g r a n d e u r  and b e a u ty  a s  i t  w ere  ” on th e  m o d e l” o f  an u n se e n  h e a v e n ly  c i t y .

Sumardjo and Zaini: one shows the deserted  tomb of Senopati in Kuta Gede, the
o ther the no less  deserted  mausoleum of h is  grandson Sultan Agung a t Im ogiri.
I t  is  strange enough th a t glory should be expressed by tombs; but in ad d itio n , 
these tombs are not presented r e a l i s t i c a l ly  as they appear to  to u r is ts  and p i l 
grims today, nor are they depicted in  any h is to r ic a l ly  r e a l i s t i c  sense. The 
s im p lic ity , emptiness and sheen show th a t what one has here is  again a sign .The connections between these signs from the  1950’s and those of the 1970’s are by no means c le a r , though i t  does not seem su rp ris ing  th a t these th ree  ’’mortuary" a r t i s t s  ended as adherents of the New Order.

43. Tempo, February 26, 1972. I t a l i c s  added. For a l l  the archaism of the above, the Rumpun Diponegoro is  evidently  aware of the needs of the tim es. A g uest
house is  to  be b u i l t  behind the pendapa fo r  to u r is ts  wishing to  see performances or to  m editate (nj e p i ) . Plans are afoot fo r the la te r  construction  of a modern to u r is t  h o te l and a shopping p laza . The a u th o r it ie s  have ind icated  th e i r  strong d es ire  to  a t t r a c t  to u r i s t s ,  except fo r those in  T -sh ir ts  and long h a ir .

44. See Kambuja, 45 (December 15, 1968). I am indebted to  Mr. D ieter B artels fo r th is  re fe rence .
45. On the royal Southeast Asian c ity  as a planned microcosm of the  heavenly macro

cosm, see R. Heine-Geldern, Conceptions of S ta te  and Kingship in  Southeast Asia 
(Ithaca , N.Y.: Cornell U niversity , Southeast Asia Program Data Paper No. 18,1956), e sp ec ia lly  pp. 3-4.
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S i h a n o u k f s p o r t a b l e  Bayon,  h ow eve r ,  was n o t  o n l y  a MM in i"  o f  a " M i n i , ” 
b u t  meant  s o m e th in g  q u i t e  d i f f e r e n t  from i t s  m ode l .  I t  was a c l a i m  t o  
t h e  n a t i o n a l  p a s t ,  n o t  a c r e a t i v e  e l a b o r a t i o n  o f  i t .  As i n  t h e  c a s e  o f  t h e  I n d o n e s i a n  monuments we have  b ee n  l o o k i n g  a t ,  Bayon I I  i s  a 
g l o s s ,  p r o d u c e d  by a changed  c o n s c i o u s n e s s .  S e c o n d l y ,  l i k e  t h e  I n d o n e 
s i a n  monuments,  i t  i s ,  o f  c o u r s e ,  an a d v e r t i s e m e n t  f o r  t h e  l e g i t i m a c y  o f  a r u l e r ,  a l e g i t i m a c y ,  h ow e ve r ,  c o n c e i v e d  l e s s  i n  t e r m s  o f  l e g a l -  
b i o l o g i c a l  t h a n  o f  c u l t u r a l  g e n e a l o g y . 46

To r e t u r n ,  t h e n ,  t o  t h e  P r o j e k  M in i ,  w h ich  we can  now i n t e r p r e t  a s  i n  many ways a n a l o g o u s  t o  Bayon I I ,  T e g a l r e d j o  and so f o r t h .  T r a d i 
t i o n a l  J a v a n e s e ,  B a t a k ,  Minangkabau  o r  T o r a d j a  h o u s e s ,  l i k e  J a y a v a r m a n ' s  m a s t e r p i e c e ,  draw t h e i r  b e a u t y  and power from t h e i r  g e n e r a t i o n  i n  c o n 
t e m p o r a r y  and l i v i n g  c u l t u r e s .  A l l  were  o r  a r e ,  i n  a s e n s e ,  b u i l t  f o r  
t h e  p r e s e n t  and t h e  f u t u r e .  Even when t h e y  a r e  c o n s t r u c t e d  t o d a y ,  i n  
t h e  l a n d s c a p e s  w h ich  gave  t h e i r  fo rm s b i r t h ,  many c o n t i n u e  t o  embody 
l o n g - s t a n d i n g  m e a n in g s .  The g e n e r a l  fo rms a r e  f i r m l y  e s t a b l i s h e d ,  b u t  
i n  c o u n t l e s s  s m a l l ,  p e r s o n a l  v a r i a t i o n s  o f  o r n a m e n t ,  t e x t u r e  and p r o 
p o r t i o n ,  t h e y  a r e ,  f o r  t h e i r  i n h a b i t a n t s  and  t h e i r  n e i g h b o r s ,  u n p r o b l e m a t i c  and f u l l  o f  p r e s e n t n e s s .  I n  o t h e r  c a s e s ,  h ow e v e r ,  t h e s e  h o u s e s  a r e  becoming  "monuments" i n  t h e  s e n s e  t h a t  t h e y  a r e  no l o n g e r  l i v e d  i n ,  h ave  become museums,  o r  a r e  p a i n f u l l y  r e c o n s t r u c t e d  t o  a d v e r t i s e  t h e  e s s e n c e  o f  t r a d i t i o n .  I n  D j a k a r t a ,  S u r a b a j a ,  Medan and M a k a s a r ,  new u r b a n  d w e l l i n g s  a r e  b e i n g  b u i l t  w h ich  p r o v i d e  a c l e a r  s t y l i s t i c  l i n k  b e tw ee n  t h e  rumah a d a t  and M i n i ’ s Mrumah a d a t . "  One may f i n d ,  f o r  ex a m p le ,  a s u c c e s s f u l  Minangkabau  b u s i n e s s m a n  e r e c t i n g  f o r  h i m s e l f  n o t  a M inangkabau  a d a t  h o u s e ,  b u t  r a t h e r  a " M i n a n g k a b a u - s t y l e "  h o u s e ,  i d e n 
t i f i e d  a s  such  by an a d v e n t i t i o u s  a g g l o m e r a t i o n  o f  MM inangkabau f! d e c o 
r a t i o n  o r  by an a b s t r a c t e d  m o t i f  ( t h e  t y p i c a l  ffw inged  r o o f , n f o r  exam
p l e ) .  These  f o r m a l  e l e m e n t s  e n a b l e  t h e  owner t o  a d v e r t i s e  t o  h i s  n e i g h b o r s  and p a s s e r s - b y  t h a t  h e r e  l i v e s  a s u c c e s s f u l  M in angkabau :  Minangkabau  by t h e  w inged  r o o f ,  s u c c e s s f u l  by t h e  S in g a p o r e - m o d e r n  i n 
t e r i o r  d e c o r a t i o n  and l i v i n g  s p a c e . 47 M o t i f  i n  such  c a s e s  i s  t o t a l l y  
s e p a r a t e d  from f u n c t i o n  and s e r v e s  o n l y  t o  communicate  a m essage  o f  
M i n a n g k a b a u i t y . I n  t h e  f u t u r e  M in i ,  a l l  t h i s  w i l l  have  gone one s t e p  
f u r t h e r ,  s i n c e  t h e  h o u s e s  w i l l  be Mp u r e  a d a t ' 1 and  no one will live in 
them. W arehouses  o f  r e g i o n a l  a r t i f a c t s ,  t h e y  w i l l  i n  e f f e c t  be i c o n s  
o f  e t h n i c i t y .  M in i  i t s e l f ,  as  a w h o le ,  w i l l  be an i c o n  o f  " J n d o n e s i a n -  
n e s s ” g e n e r a t e d  by t h e  f o r m a l  j u x t a p o s i t i o n  o f  t h e s e  e t h n i c i t i e s .  I t s  
s i g n i f i c a n c e  w i l l  be a l l  t h e  more s a l i e n t  t o  t h e  e x t e n t  t h a t  c o n c r e t e  
and im m ed ia te  l i f e  i s  d r a i n e d  from i t s  a r c h i t e c t u r a l  c om po n en t s .  No
t h i n g  more p o i g n a n t ,  i n  a way,  t h a n  t h a t  t h i s  s i g n - f o r - I n d o n e s i a  s h o u l d  
be l o c a t e d  i n  t h e  l i v i n g  h e a r t  o f  t h e  m e t r o p o l i s  where  I n d o n e s i a  i s  so 
much i n  becom ing ;  i n d e e d  t h a t  l i v i n g  I n d o n e s i a n s  have  t o  make way f o r  I n d o n e s i a n - n e s s .

46. On the Javanese way of using a special  type of genealogy as a sign of  power, see my ’’Idea of Power,” pp. 25-28. In cont ras t  to Western emphasis on genealogical  
descent as a legal  concept, the Javanese s t r e s s  i s  on cu l tu ra l  l inkage.  The contemporary var ia t ion  on t h i s  t r a d i t i o n  i s  tha t  aside from claiming power on 
the basis  of possession of,  say, Sultan Agungfs k r i s , one constructs  a rep l i c a  of  the k r i s ,  as a ”power-less” imaginary sign for  power.

47. Compare the discussion of ’’Basque” a rch i t e c tu ra l  motifs in Par is ian  suburban 
housing in Roland Barthes’ elegant  Mythologies (New York: Hil l  and Wang, 1972), 
pp. 124-25. The dif ference between Paris  and Djakarta, however, seems to be tha t  whereas Parisians  a f fec t  Basqueness without being in any way Basque, in Djakarta i t  i s  unl ike ly  tha t  any but Minangkabau would bui ld ’’Minangkabau” 
houses or any but Batak ’’Batak.”



Bayon II (Kambuja, 45 [December 15, 1968])

Bukittinggi Museum. Photo: Claire Holt.



To sum u p ,  t h e n ,  i t  seems t h a t  a common e l e m e n t  i n  many o f  t h e  New O r d e r ' s  p u b l i c  monuments l i e s  i n  an  i d e a  o f  " r e p l i c a t i o n , "  d e s i g n e d  t o  r e v e a l  e s s e n c e  and  c o n t i n u i t y  r a t h e r  t h a n  r e c o r d  e x i s t e n c e  and c h a n g e .  But t o  show t h a t  t h i s  i d e a  need  n o t  e x p r e s s  i t s e l f  s o l e l y  i n  a r c h a i s m  and r e p l i c a t i o n ,  one v e r y  d i f f e r e n t  monument may p e r h a p s  u s e f u l l y  be m e n t i o n e d .  T h i s  i s  t h e  Yani Museum, w hich  h a s  b ee n  e s t a b 
l i s h e d  i n  memory o f  t h e  f o r m e r  commander o f  t h e  I n d o n e s i a n  Army who was m u rd e re d  d u r i n g  t h e  O c t o b e r  1,  1965 A f f a i r .  I t  can  h a r d l y  be s a i d  
t h a t  t h e  Museum i s  h o u s e d  i n  G e n e r a l  Y a n i ' s  w e l l - a p p o i n t e d  home, f o r  
t h e  Museum r e a l l y  i s  t h e  home, w hich  h a s  b e e n  t u r n e d  i n t o  a monument by two c o n t r a r y  t y p e s  o f  a l t e r a t i o n s .  F i r s t ,  a few s p e c i f i c  mementoes o f  t h e  A f f a i r  have  b e e n  l o d g e d  i n  i t :  t h e  gun w i t h  w h ich  t h e  Communist
l e a d e r ,  D. N. A i d i t ,  was e x e c u t e d  l i e s  i n  a g l a s s  c a b i n e t  above Y a n i ’ s bed ;  t h e  s p o t  where  Yani  f e l l  h a s  a l a r g e  p l a q u e  embedded i n  t h e  f l o o r i n g ;  and so on .  S eco nd ,  a lm o s t  a n y t h i n g  t h a t  m ig h t  have  b e e n  p e c u 
l i a r l y  and p e r s o n a l l y  Y a n i ' s  h a s  b ee n  rem oved .  The w a l l s  o f  t h e  house  
a r e  l i n e d  w i t h  s i g n e d  p h o t o g r a p h s  o f  v i s i t i n g  d i g n i t a r i e s ,  g i f t s  r e c e i v e d  on t r i p s  a b r o a d ,  t o k e n s  and i n s i g n i a  o f  v a r i o u s  I n d o n e s i a n  m i l i 
t a r y  u n i t s ,  army u n i f o r m s ,  a few c o n v e n t i o n a l  I n d i s c h  l a n d s c a p e s ,  some 
t r o p h i e s ,  and so f o r t h .  The hou se  i s  Y a n i ' s  h o u s e ,  and y e t  i t  a l r e a d y  
has  t h e  f e e l i n g  o f  a " rumah a d a t . "  Y a n i ' s  l i f e  h a s  b een  a lm o s t  comp l e t e l y  d r a i n e d  o f f .  One would  g u e s s  n o t h i n g  o f  h i s  r e p u t e d  charm and 
i n t e l l i g e n c e ,  h i s  m e t e o r i c  c a r e e r ,  h i s  c o n s p i c u o u s  l i f e - s t y l e ,  o r  even  o f  h i s  h a b i t s  and b e l i e f s .  Though t h e  e v e n t s  commemorated a r e  l e s s  t h a n  a d e c a d e  o l d ,  and  t h e  monument i s  i n  e v e r y  way "m odern"  and "un -  t r a d i t i o n a l "  i n  fo rm ,  one s e e s  t h e  l i n k  w i t h  t h e  a r c h a i s m  o f  T e g a l -  r e d j o :  b o t h  a r e  s i g n s  f o r  " t r a d i t i o n . "  One c o u l d  e a s i l y  im a g in e  t h eMuseum b e i n g  d e c o r a t e d  w i t h  a p r a s a s t i  o f  i t s  own: " A l l  t h e  memberso f  t h e  F am i ly  o f  t h e  I n d o n e s i a n  Army, I n h e r i t o r s  o f  t h e  H e r o i c  F i g h t i n g  S p i r i t  o f  Achmad Yani  h ave  b u i l t  t h i s  Yan i  Museum on t h e  s i t e  o f  Y a n i ' s  f o r m e r  p u r i  i n  o r d e r  t o  v e n e r a t e  and  r e c o r d  t h e  F i g h t i n g  S p i r i t  o f  t h e  Hero G e n e r a l  Yan i  f o r  e t e r n i t y . "

B e q u e s t s  and I n h e r i t a n c e s

F i n a l l y ,  we t u r n  t o  t h e  im m ed ia te  h i s t o r i c a l  i n t e r p r e t a t i o n  o f  t h e  s t y l e  o f  p o l i t i c a l  com m u n ic a t io n  we have  b e e n  t r y i n g  t o  i d e n t i f y .  On 
March 2,  1972 ,  G e n e r a l  Djamin  G i n t i n g s  anno un ced  t o  t h e  p u b l i c ,  a f t e r  
c o n f e r r i n g  w i t h  t h e  P r e s i d e n t ,  t h a t  he had  r e c e i v e d  from S u h a r t o  some 
g u i d e l i n e s  on how " t h e  s p i r i t  and s o u l  o f  f 45 m ig h t  be p a s s e d  on t o  t h e  y o u n g e r  g e n e r a t i o n . fft+8 A week l a t e r ,  G e n e r a l  J a s i n ,  Deputy  Army C h i e f  
o f  S t a f f ,  r e v e a l e d  t h a t  t h e  f o r t h c o m i n g  Army S em ina r  would  d i s c u s s  t h e  i n t e g r a t i o n  o f  t h e  Army Younger G e n e r a t i o n  and  t h e  O r d i n a r y  Younger G e n e r a t i o n ,  t o  a c h i e v e  harmony b e tw e e n  them and  t o  i m p l a n t  i n  b o t h  a 
l o v e  o f  c o u n t r y .  T h e reb y  t h e  o b j e c t  o f  " d r a w i n g  s o c i e t y  c l o s e r  t o  t h e  
Armed F o r c e s "  would  be  a c h i e v e d . 1*9 Opening  t h e  S em ina r  on March 13,  P r e s i d e n t  S u h a r t o  o b s e r v e d  t h a t  w h i l e  s c i e n t i f i c  and t e c h n o l o g i c a l  k nowledge  c o u l d  be  l e a r n e d  from a b r o a d ,  " t h e  s o u r c e  o f  l e a d e r s h i p ,  48 49

48. Harian Kami, March 3, 1972. Gintings was a prominent leader of the so-cal led  
Musjawarah Angkatan f45 (Consultat ive Council of the 1945 Generation),  formed in the  Guided Democracy period to  bring together veterans of the Revolution.

49. Harian Kami, March 10, 1972. I t  was speci f i ed  tha t  the Seminar would be attended by about 500 people, including Army ch ie fs ,  alumni of the Army S ta f f  and Command 
College (Seskoad), some c iv i l i a n  i n t e l l e c tu a l s ,  but no "pedjuang d i lua r  ABRI 
(freedom-fighters outside the Indonesian Armed Forces)."
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c h a r a c t e r  and d e t e r m i n a t i o n  a s  a p e o p l e  b u i l d i n g  i t s  f u t u r e  must  c o n 
t i n u e  t o  be drawn from t h e  h i s t o r y  o f  o u r  own s t r u g g l e  and o u r  own i d e n t i t y . M The p r e s e n t  g r a v e  d a n g e r  was i n d i c a t i o n s  o f  an e s t r a n g e ment  o f  t h e  y o u n g e r  g e n e r a t i o n  p r e c i s e l y  from t h e  h i s t o r y  o f  t h e  
n a t i o n a l  s t r u g g l e  and  t h e  n a t i o n a l  i d e n t i t y .  . . . The c o n s e q u e n c e  i st h a t  t h e y  t e n d  t o  o r i e n t  t h e m s e l v e s  t o w a r d s  an  a l i e n  c u l t u r e  n o t  t h e i r  
ow n .” I f  t h i s  p r o c e s s  were  n o t  h a l t e d ,  i n  one g e n e r a t i o n  t h e i r  own c u l t u r e  and i d e n t i t y  would  be  i r r e t r i e v a b l y  l o s t .  He u r g e d  t h e  mem
b e r s  o f  t h e  1945 G e n e r a t i o n  t o  t a k e  c o g n i z a n c e  o f  t h e i r  own a c t i o n s  and  s t y l e  o f  l i f e ,  and s e e  how f a r  t h e y  t h e m s e l v e s  l i v e d  up t o  t h e i r  
own v a l u e s .  O t h e r w i s e ,  t h e i r  example  would  o n l y  a l i e n a t e  t h e  young 
s t i l l  f u r t h e r .  "We n ee d  t o  arm o u r s e l v e s  w i t h  t h e  p h i l o s o p h y  o f  d e 
v o t e d  s e r v i c e  t o  s t a t e  and  n a t i o n  t a u g h t  by Mangkunegoro I i n  h i s  Tri 
Darma. The f i r s t  Darma i s  rumongso handuweni- - t o  f e e l  t h a t  one h a s  a s h a r e  o f  s o m e th in g  w hich  i s  t h e  p r o p e r t y  o r  i n t e r e s t ,  t h e  p r o p e r t y  o r  i n t e r e s t  o f  t h e  s t a t e  and n a t i o n .  From t h i s  f e e l i n g  t h e r e  a r i s e s  t h e  s e c o n d  D arm a--wadjib melu hangrukebi--m ean ing  t o  s h a r e  r e s p o n s i b i l i t y  f o r  d e f e n d i n g  and s u s t a i n i n g  t h i s  common p r o p e r t y  o r  i n t e r e s t .  To 
c a r r y  o u t  t h i s  f i r s t  and se c o n d  Darma, a t h i r d  i s  n e e d e d ,  i n  o t h e r  
w o r d s ,  mulat sariro hangrosowani, m eaning  t o  have  t h e  c o u r a g e  c o n s t a n t l y  t o  examine  o u r s e l v e s  t o  s e e  how f a r  we have  r e a l l y  a c t e d  t o  d e f e n d  t h e  common p r o p e r t y  o r  i n t e r e s t . " 50

O th e r  o f f i c e r s  e x p r e s s e d  t h e m s e l v e s  i n  l e s s  p h i l o s o p h i c a l  t e r m s .  Thus Army i n t e l l e c t u a l  G e n e r a l  S a j i d i m a n  r e m a r k e d :  "The p ro b le m  i s
how t o  c o n v in c e  t h e  y o u n g e r  g e n e r a t i o n  o f  t h e  t r u t h  o f  t h e  v a l u e s  o f  *45 as  t h e  G e n e r a t i o n  o f  *45 i s  i t s e l f  c o n v i n c e d . "  Only d u r i n g  t h e  R e v o l u t i o n ,  f i g h t i n g  and s u f f e r i n g  w i t h  t h e  P e o p l e ,  r e a l i z i n g  t h a t  i f  
one d e v i a t e d  from t h e  P a n t j a  S i l a  one was d e s t r o y e d ,  d i d  h i s  g e n e r a t i o n  t r u l y  u n d e r s t a n d  t h e  t r u t h  o f  t h e s e  v a l u e s .  G e n e r a l  D a r ja tm o  o b s e r v e d  t h a t  t h e  v a l u e s  o f  *45 were  " s t e a d f a s t n e s s  o f  h e a r t  t o  s t r u g g l e  
f o r  t h e  i n t e r e s t s  o f  t h e  p e o p l e ,  an  u n c o n q u e r a b l e  s p i r i t ,  t h e  b a s i c  p r i n c i p l e s  c o n t a i n e d  i n  t h e  P r o l o g u e  t o  t h e  1945 C o n s t i t u t i o n  and t h e  
P a n t j a  S i l a  . . . a l l  o f  t h e s e  v a l u e s  i n f u s e  t h e  New O rd e r  a t  t h e
p r e s e n t  t i m e . "  F i n a l l y ,  G e n e r a l  S u m i t r o  spoke  d i r e c t l y  t o  t h e  y o u n g e r  g e n e r a t i o n  i n  t h e  f o l l o w i n g  t e r m s :  " T h e r e  i s  no good r e a s o n  why t h ey o u n g e r  g e n e r a t i o n  s h o u l d  n o t  have  f u l l  c o n f i d e n c e  i n  t h e  o l d e r  g e n e r a 
t i o n ,  f o r  t h e  o l d e r  g e n e r a t i o n  has bequeathed to them its doctrines > 
w hich  a r e  t h e  p r o d u c t s  o f  i t s  e x p e r i e n c e ,  a l t h o u g h  t h e  y o u n g e r  g e n e r a t i o n  w i l l  a lw ays  hav e  t h e  r i g h t  t o  t e s t  t h e  t r u t h  o f  t h e s e  d o c t r i n e s  i n  i n s t i t u t i o n s  o f  e d u c a t i o n . " 51

Old them es  u n d o u b t e d l y ,  a t  l e a s t  a t  f i r s t  s i g h t .  S u h a r t o  i s  n o t  t h e  f i r s t  l e a d e r  t o  q u o t e  J a v a n e s e  a d a g e s ,  o r  S u m i t ro  a p i o n e e r  i n  
t r a n s f o r m i n g  v a l u e s  i n t o  doktrin. One r e c a l l s  S ukarno  a p p e a l i n g  t o  I n d o n e s i a n s  t o  " r e t u r n  t o  o u r  R e v o l u t i o n , "  t o  go b a c k  t o  t h e  " t r a c k  o f  
o u r  R e v o l u t i o n , "  and  " n e v e r  abandon  h i s t o r y . "  But t h e r e  i s  a l s o  an 
o b v i o u s  d i f f e r e n c e .  Sukarno  made h i s  a p p e a l s  t o  p e o p l e  who had  once

50. Harian Kami, March 14, 1972.
51. Harian Kami, March 16, 1972. I t a l i c s  added. Not a l l  of  the Seminar p a r t i c i pants seem to  have shared Sumitro1s assessment. Short ly afterwards,  GeneralA. H. Nasution was quoted as saying tha t  a t  the Bandung Commanders1 Call  (meet

ing of t e r r i t o r i a l  commanders which immediately preceded the Seminar) he had observed many generals whose b e l l i e s  protruded above the tab les  a t  which they were s i t t i n g .  ’’When I was Army Chief of S ta f f ,  t h i s  sort  of thing never occurred.” Indonesia Raya, March 28, 1972. Nasution was Chief of S ta f f  from 1950-52 and 1955-62.
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b een  ” i n  t h e  R e v o l u t i o n , M had  once  b een  on i t s  " t r a c k "  and had  once  "made h i s t o r y . "  He spoke  t o  t h e  m emories  and  c o n s c i e n c e  o f  a communi ty 
w hich  had  shared a c l i m a c t i c  h i s t o r i c a l  e x p e r i e n c e ,  b u t  w h ic h ,  a s  he saw i t ,  had  a l l o w e d  i t s e l f  t h e n  t o  become d i v i d e d ,  c o r r u p t e d  and d e 
m o r a l i z e d .  S u h a r t o  and h i s  g e n e r a l s ,  h o w e v e r ,  a r e  more and more s p e a k ing  t o  g r o u p s  who do n o t  s h a r e  t h a t  e x p e r i e n c e ,  e x c e p t  i n  t h e  most  
t a n g e n t i a l  way. The l i n k s  a r e  now l e s s  t h o s e  o f  a s h a r e d  p o l i t i c a l  e n t e r p r i s e  t h a n  t h o s e  o f  k i n s h i p ,  i n  a l l  i t s  a m b i g u i t y .  Hence a new l a n g u a g e  o f  " i n h e r i t a n c e "  and " b e q u e s t . "

K i n s h i p ,  h ow e v e r ,  i s  t h o u g h t  o f  and u s e d  i n  two p a r a l l e l  b u t  d i f f e r e n t  w ays .  At one  l e v e l ,  i t  i s  a m e t a p h o r  f o r  t h e  o v e r a l l  r e l a t i o n 
s h i p  b e tw ee n  g e n e r a t i o n s  i n  I n d o n e s i a n  h i s t o r y ,  and  f o r  what  l i n k s  t h e  p r e s e n t  t o  t h e  R e v o l u t i o n . 52 W h a tev e r  c o n f l i c t s  may e x i s t  b e tw ee n  o ld  
and young i n  I n d o n e s i a ,  a l l  t h e  same t h e y  a r e  c o n f l i c t s  " w i t h i n  t h e  f a m i l y "  a s  t h e  c o n c e p t  o f  g e n e r a t i o n  i n  i t s e l f  i m p l i e s .  Young and o l d ,  r u l e r s  and o p p o s i t i o n  a r e  " m a s ih  f a m i l i , "  a s  Djon Domino would  p u t  i t .  
At a s e c o n d  l e v e l ,  k i n s h i p  h a s  more d i r e c t  s o c i o l o g i c a l  s i g n i f i c a n c e .  
Only a v e r y  s m a l l ,  u r b a n  and p r i v i l e g e d  m i n o r i t y  o f  I n d o n e s i a n  y o u t h  can  r e a s o n a b l y  be  r e g a r d e d  a s  so o r i e n t e d  t o  f o r e i g n  c u l t u r e  as  t o  be  i n  d a n g e r  o f  l o s i n g  " i t s  c u l t u r e  and i d e n t i t y . "  And t h i s  m i n o r i t y  i s  
n a t u r a l l y  l a r g e l y  composed o f  t h e  e x t e n d e d  f a m i l i e s  o f  I n d o n e s i a ’ s c o n t e m p o r a r y  r u l i n g  c l a s s .  I n  many w ays ,  t h e n ,  t h e  g e n e r a l s  a r e  s p e a k i n g  
t o  t h e i r  own c h i l d r e n  w i t h i n  an a l l - I n d o n e s i a n  s y m b o lo lo g y .

For  t h e r e  i s  a r e a l  and  p a i n f u l  p a r a d o x  i n  t h e  p o s i t i o n  o f  I n d o n e 
s i a ’ s r u l e r s .  They w i e l d  v a s t  power o v e r  t h e  p o l i t i c a l  l i f e  o f  t h e  n a t i o n ,  b u t  f i n d  t h e  c u l t u r e ,  m o r a l s  and  v a l u e s  o f  t h e i r  y o u n g e r  k i n 
f o l k  i n c r e a s i n g l y  o u t  o f  t h e i r  c o n t r o l . 53 T h ere  i s  a p r e v a i l i n g  f e e l in g  t h a t  e s t a b l i s h e d  v a l u e s  a r e  r a p i d l y  d i s a p p e a r i n g  i n  c e r t a i n  y o u t h  
c i r c l e s .  T h i s  i s  l e s s  a m a t t e r  o f  s u c h  causes celehres a s  t h e  Sum Kuning g a n g - r a p e  c a s e  (which  i n v o l v e d  c h i l d r e n  o f  t h e  J o g j a k a r t a  e l i t e  and was t h e r e f o r e  n e v e r  p r o p e r l y  c l e a r e d  u p ) ,  t h a n  o f  g e n e r a l  s t y l e .

52. I t  has long been a t r a d i t i o n  to per iodize Indonesian p o l i t i c a l  and cu l tura l  h i s tory by generat ion.  There i s  a rough correspondence between the p o l i t i c a l  sequence: Angkatan f28 (the year of the  ce lebrated Oath of Youth)—Angkatan ’45
(the year of the Proclamation of Independence)--Angkatan *66 (the year of Sukar
no’s overthrow) and Pudjangga Baru (writers  of  the 1930*s ) —Angkatan *45 (writers  of the Japanese Occupation and the revolu tionary years)--Angkatan ’66 (writers
of the postrevolu tionary years ) .  There are a number of in te re s t ing  polemical works on th i s  theme, p a r t i c u l a r l y  in the l i t e r a r y  f i e l d  (where d iv is ions by 
generation are espec ia l ly  problematic).  For some pieces on the controversy sur
rounding the concept of the Generation of ’66, for  example, see: H. B. Ja s s in ,"Angkatan 66, Bangkitnja satu generasi ,"  Horison, I ,  2 (August 1966), pp. 36-41; Satyagraha Hoerip, "Angkatan 66 dalam kesusasteraan k i t a , "  Horison, I ,  6 (December 1966), pp. 188-89; Aoh K. Hamidjaja, "Daerah dan Angkatan 66," Horison, I I ,2 (February 1967), pp. 58-60; and Rachmat Djoko Pradopo, "Penggolongan angkatan 
dan Angkatan 66 dalam s a s t r a , "  Horison, I I ,  6 (June 1967), pp. 165-68.

53. People in Djakarta frequently  comment on how few children of well-known pedjuang 
have " djadi  orang (made respectable  careers fo r  themselves)." They shake t h e i r  
heads at  the numbers who have become band-leaders, fashion models, criminals ,  t o u r i s t  agents,  PR-men, c a l l - g i r l s ,  and what not .  The fac ts  are usual ly  a t t r i b uted to parenta l  spoi l ing  or to the great  oppor tunit ies  for  socia l  mobili ty which independence has offered ,  such tha t  "outs iders" have been able to reach the pos i t ions  tha t  these chi ldren would have inheri ted  in an e a r l i e r  age. There is  probably an element of t ru th  in both suggest ions.



The youthful Sultan 
Hamengkubuwono IX 

(Tempo, December 11, 1971)



76

Two r e c e n t  i r o n i c  e p i s o d e s  i l l u s t r a t e  what  t h i s  c o n c e r n  i s  a b o u t .  I n  
S u r a b a j a  t h e  1972 New Year c e l e b r a t i o n s  w ere  t h e  o c c a s i o n  f o r  h o l d i n g  a c o n t e s t  t o  s e l e c t  a ’’King" and a "Queen" o f  F r e a k s  (orang eksentrik) ,  The c o m p e t i t i o n  seems t o  h a v e ' b e e n  f i e r c e :  a l l  k i n d s  o f  o u t r e  c l o t h e s
were  d i s p l a y e d ;  some y o u t h s  s i m u l a t e d  s e x u a l  i n t e r c o u r s e  w i t h  a g ro up  o f  young t r a n s v e s t i t e s ;  and a c e r t a i n  Udjang  went so f a r  a s  t o  s t r i p  
nude and e x h i b i t  h i m s e l f  b e f o r e  t h e  c rowd.  The i r o n y  o f  t h e  e p i s o d e  l a y  i n  t h e  c h o i c e  o f  t h e  a r e n a  f o r  t h e  c o n t e s t :  T a m b a k s a r i  S t a d iu m ,e n t i t l e d  F lam ing  S p i r i t  o f  November 10 i n  memory o f  t h e  t r a g i c  and h e r o i c  b a t t l e  o f  t h e  S u ra b a y a n s  a g a i n s t  t h e  B r i t i s h  w hich  opened  on 
November 10 ,  1 9 4 5 . 54 The s e c o n d  s c a n d a l  o c c u r r e d  i n  May 1972 i n  J o g j a k a r t a ,  t r a d i t i o n a l l y  a c o n s e r v a t i v e  and  r e s p e c t a b l e  c e n t e r  o f  J a v a n e s e  c u l t u r e ,  t h e  R e v o l u t i o n a r y  c a p i t a l  b e tw ee n  1946 and 1949 ,  and  P r e s i d e n t  S u h a r t o 1s p l a c e  o f  p r o v e n a n c e .  The a u t h o r i t i e s  had  g i v e n  p e r m i s s i o n  
f o r  e i g h t  l o c a l  b an d s  t o  p e r f o r m  on a l o c a l  f o o t b a l l  f i e l d .  When t h e s e  ban d s  f i n a l l y  w i s h e d  t o  p ac k  up and go home, t h e  a u d i e n c e  p r o t e s t e d  v i o l e n t l y .  As t h e  n a t i o n a l  w e e k ly  Tempo d e s c r i b e d  i t :  " B u t t o n s  were
t o r n  o pen .  P e o p l e  p u s h e d  f o r w a r d  t o  t h e  d a i s .  One boy c l i m b e d  t h e  c o l l a p s i b l e  l a d d e r  by t h e  s t a g e ,  e x p o se d  h i s  g e n i t a l s  and  ru b b e d  them 
a g a i n s t  t h e  m e t a l .  A n o th e r  opened  h i s  u n d e r p a n t s  and c a r e s s e d  ’h im s e l f ’ o p e n l y  b e f o r e  t h e  p u b l i c .  A n o th e r  l e a p t  o n to  t h e  d a i s  and began  
k i s s i n g  t h e  drummer who was w e a r i n g  h a l f - f e m a l e  c o s tu m e .  I t  was t h e n  
t h a t  t h e  p o l i c e  made t h e i r  a p p e a r a n c e  on t h e  s t a g e .  On t h e  o r d e r s  [ o f  t h e  p o l i c e  com mander] ,  t h e  p e r f o r m a n c e  was t h e n  c l o s e d . " 55

Such e v e n t s  s u g g e s t  t o  I n d o n e s i a ’ s r u l e r s  t h a t  t h e  f u t u r e  t h r e a t ens  t o  e l u d e  them and so t h e  p a s t  i s  summoned t o  t h e i r  a i d .  Most  o f  
them a r e  d e e p l y  aware  o f  t h e  d r a s t i c  j o u r n e y  t h e y  have  made i n  t h e i r  
l i v e s  from t h e  r u r a l  t o w n s h i p s  o f  l a t e  c o l o n i a l  J a v a  t o  t h e  m e t r o p o l i t a n  pomp o f  t h e  " c o s m o p o l i t a n "  D j a k a r t a  t h e y  now e n j o y .  Given t h i s  
a b r u p t ,  a lm o s t  f o r t u i t o u s  t r a n s i t i o n ,  i t  i s  n o t  s u r p r i s i n g  t h a t  t h e i r  
p r e s e n t  power a t  t i m e s  f e e l s  a d v e n t i t i o u s .  In  p a r t ,  t h i s  i s  t h e  b a s i s  f o r  t h a t  mumpung p s y c h o l o g y ,  t o  w h ich  I h ave  p r e v i o u s l y  r e f e r r e d . 56 (A n o th e r  p a r t ,  as  c an  be s e e n  from Mrs.  S u h a r t o ’ s r e m a r k s ,  i s  m i d d l e -  aged  i n t i m a t i o n s  o f  m o r t a l i t y . )  But t h e r e  i s  more i n v o l v e d  t h a n  a d v e n t i t i o u s n e s s  o f  pow er .  T h e i r  p a s t  h a s  a l s o  n o t  p r e p a r e d  them m o r a l l y  f o r  t h e  l i v e s  t h a t  t h e y  now l e a d .  Most o f  them grew up i n  t h e  s p h e r e  o f  p r o v i n c i a l  J a v a n e s e  s o c i e t y ,  and t h e  norms and e t h i c s  o f  t h a t  s o c i e t y  fo rm p o w e r f u l  r e s i d u e s  a t  t h e  c o r e  o f  t h e i r  c o n s c i o u s n e s s .  For  
su c h  p r o v i n c i a l s ,  t a g s  drawn from t h e  Tri Darma o r  from Mangkunegoro IV ’ s Tripama do r e p r e s e n t  t h e  r e a l  and s o l i d  b a s i s  o f  J a v a n e s e  t r a d i 

54. For d e t a i l s ,  see Tempo, January 29, 1972.
55. Tempo, May 20, 1972. What was scandalous here was the public display of sexuali t y  by "upper c la s s” people,  not t h e i r  p r iva te  sexual behavior (about which 

t r a d i t i o n a l  Java has general ly been to l e ra n t ) .
56. See above, p. 27. I t  i s  in s t ru c t iv e  to compare th i s  with a sect ion  of the defense speech of the senior PKI leader Sudisman before the Extraordinary Mil i tary  

Tribunal on July  21, 1967. "To remind us of our l im ita t ions  and to keep our 
fee t  on the ground, we Javanese often use the phrase adja dumbh--a phrase I f ind 
very hard to t r a n s l a t e  exactly into Indonesian. I f  one analyzes why t h i s  should be so, i t  i s  because people who dum&h kuasa and act  a r b i t r a r i l y  are usually 
p o l i t e l y  warned with the words adja dumSh." Dum&h i s  very close to mumpung: 
thus dumeh kuasa means " ju s t  because (I) happen to have the power"; and adja dumbh "don’t ,  j u s t  because you happen to (have the power). . . ." (The quota
t ion  i s  from an unpublished t r a n s la t io n  of a typescr ip t  of the t r i a l  proceedings in my possession.)
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t i o n .  When S u h a r t o  q u o t e s  Mangkunegoro I ,  h i s  words a r e  n o t  a g l o s s  
on t r a d i t i o n ,  l i k e  M in i ,  b u t  a r e a l  e x p r e s s i o n  o f  i t .  F u r t h e r m o r e ,  f o r  
most  o f  t h e  men and women o f  S u h a r t o ’ s p o l i t i c a l  g e n e r a t i o n ,  t h e  Revo
l u t i o n  o f  1945 was a p r o f o u n d  m o ra l  e x p e r i e n c e  and a c r e a t i v e  a c t  o f  f u n d a m e n ta l  v a l u e .  The e g a l i t a r i a n  s o l i d a r i t y  t o  which  G e n e r a l  S a j i d i -  
man r e f e r r e d  a t  t h e  Army S em inar  was n o t  a r h e t o r i c a l  f i c t i o n ,  b u t  was a b a s i c  e l e m e n t  o f  t h e  r e v o l u t i o n a r y  e t h o s . 57 Yet  t h a t  e x p e r i e n c e  i s  a q u a r t e r  o f  a c e n t u r y  i n  t h e  p a s t ;  G e n e r a l  S a j i d i m a n  and h i s  c o l l e a g u e s  now l i v e  i n  o p u l e n c e  f a r  away f rom t h e  p e o p l e .  At t h e  same t i m e ,  l i t t l e  i n  t h e  p o s t r e v o l u t i o n a r y  e x p e r i e n c e  h as  a l l o w e d  f o r  t h e  c r e a t i o n  o f  a new m ora l  s t a n c e  w hich  would  p e r m i t  them t o  d e a l  w i t h  t h e i r  p r e s e n t  c i r c u m s t a n c e s  w i t h  r e a l  i n n e r  t r a n q u i l l i t y .  Pembangunan 
(D eve lopm en t )  h a s  no more t h a n  i n s t r u m e n t a l  i m p l i c a t i o n s ,  and d e r i v e s  w h a t e v e r  m o r a l  t h r u s t  i t  h a s  from t h e  r e v o l u t i o n a r y  e t h o s  o f  t h e  p a s t .  The c o n t r a s t  b e tw e e n  c i r c u m s t a n c e  and e t h o s  h a s  l e d ,  a c c o r d i n g l y ,  t o  t h e  c o n g e a l i n g  o f  v a l u e s  i n t o  doktrin. The v a l u e s  o f  1945 a r e  t u r n e d  i n t o  t h e  d o k t r i n  o f  t h e  V a lu e s  o f  1945.  P a n t j a  S i l a  Democracy and 
P a n t j a  S i l a  Economy, p h r a s e s  w hich  evoke t h e  memory o f  S u k a r n o ’ s g r e a t  
s p e e c h  o f  1945 p r o c l a i m i n g  t h e  m o ra l  b a s i s  o f  t h e  i n d e p e n d e n t  I n d o n e s i a n  s t a t e ,  a r e  d o k t r i n  t o o ,  i c o n s  c l a i m i n g  a c o h e r e n c e  o f  p r e s e n t  and p a s t ,  o r  t h e  l i f e  o f  t h e  p a s t  i n  t h e  p r e s e n t ,  th o u g h  t h e y  a r e  e x p e r i 
e nc e d  by many as  t h e i r  f u n d a m e n ta l  n e g a t i o n - - m i l i t a r y  a u t h o r i t a r i a n i s m  and an economy s u b j e c t e d  t o  f o r e i g n  c a p i t a l .

The c h i l d r e n ,  h ow e v e r ,  have  grown up i n  t h e  s p h e r e  where  t h e i r  
f a t h e r s ’ j o u r n e y s  ended .  They a r e  n o t  p r o v i n c i a l s  come t o  t h e  m e t r o p o 
l i s ,  b u t  n a t u r a l  d e n i z e n s  o f  t h e  new u r b a n  c e n t e r s .  The l i v e s  t h e y  
o b s e r v e  and l e a d  t h e m s e l v e s  a r e  n o t  c l e a r l y  l i n k e d  t o  t h e  e t h o s  e i t h e r  
o f  t h e  R e v o l u t i o n  o r  o f  Tri Darma. F o r  them t h e  m o ra l  t e n s i o n s  w hich  
u n d e r l i e  t h e i r  p a r e n t s ’ l i v e s - - P a n t j a  S i l a  l i v e  v s .  P a n t j a  S i l a  d o k t r i n ,  
w a d j i b  melu  h a n g r u k e b i  v s .  mumpung--have  l i t t l e  m e a n in g .  T h e i r  l i n k  t o  t h e i r  p a r e n t s ’ g e n e r a t i o n  i s  l e s s  a m o ra l  o r  p o l i t i c a l  l i n k  ( t h e y  have  t h e i r  own c i t y - b r e d  e t h o s  o f  c o m p e t i t i o n ,  i n d i v i d u a l i s m ,  s e l f -  e x p r e s s i o n ,  and so  f o r t h ) ,  t h a n  one o f  k i n s h i p .  They a r e ,  a f t e r  a l l ,  ’’m a s ih  f a m i l i . ” One b e g i n s  t o  s e e  p a r t  o f  t h e  meaning  o f  t h a t  m u l t i t u d e  o f  s c a r l e t  numbers  s c a t t e r e d  a c r o s s  t h e  E a s t  J a v a  c o u n t r y s i d e .The n um be rs ,  i n  t h e i r  own way,  a r e  l i k e  T e g a l r e d j o ,  t h e  Monumen N a s io -  n a l , and even  M i n i - - a t t e n t u a t e d  g l o s s e s  on h i s t o r i c a l  e x p e r i e n c e .  By a f l a t t e n i n g  o f  t i m e ,  i t  i s  a l m o s t  as  i f  1945 were  as  r e m o te  a s  1830.
As t h e  D ip o n e g o ro  F am i ly  i s  ’’h e i r ” t o  D ip o n e g o r o ,  so t h e  y o u n g e r  g e n e r a t i o n  f a m i l y  i s  t o  be  ’’h e i r ” t o  t h e  R e v o l u t i o n .  The numbers  a r e  s i g n s  f o r  c o n t i n u i t y  w i t h  t r a d i t i o n .

The m o t i f s  o u t l i n e d  h e r e  a r e  w e l l  d e l i n e a t e d  i n  a c u r i o u s  f i l m  w hich  had  i t s  D j a k a r t a  p r e m i e r e  a few weeks a f t e r  t h e  1972 Army S em inar  
c l o s e d .  Lewat Tengah Malam ( P a s t  M i d n i g h t )  i s  t h e  s t o r y  o f  a f o r m e r  p e d j u a n g  who,  d i s g u s t e d  w i t h  t h e  c o r r u p t i o n  and o p p o r t u n i s m  he s e e s  a ro u n d  him i n  c o n t e m p o r a r y  D j a k a r t a ,  becomes a s k i l l e d  p r o f e s s i o n a l  b u r g l a r .  E x p l o i t i n g  t h e  e n t r e e  w h ich  h i s  r e v o l u t i o n a r y  e x p e r i e n c e  
g i v e s  him i n t o  t h e  f a s h i o n a b l e  homes o f  t h e  c a p i t a l ’ s new r i c h - - h e  i s ,  
a s  D j a k a r t a n s  s a y ,  binnen ( ” i n ” ) - - h e  r o b s  t h e i r  s a f e s  and j e w e l r y  c h e s t s .  T o g e t h e r  w i t h  f a i t h f u l  com rades  from t h e  o l d  d a y s ,  he u s e s  t h e  l o o t  t o  e s t a b l i s h  a p r o d u c t i v e  f a c t o r y  i n  a p o v e r t y - s t r i c k e n  a r e a  
o f  r u r a l  J a v a ,  t r e a t i n g  t h e  w o r k e r s  w i t h  p a t e r n a l  s o l i c i t u d e  and c a r e .  
Under h i s  m a n a g e r i a l  a l i a s  he  w ins  t h e  l o y a l t y  and a d m i r a t i o n  o f  t h e

57. See my Java in a Time of Revolution (I thaca,  N.Y.: Cornell University Press,1972), espec ial ly  chapters 2, 3, 7, 8 and 15.
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l o c a l  p o p u l a t i o n  by h i s  u n s e l f i s h  e f f o r t s  t o  i n v o l v e  them i n  g e n u in e  
pembangunan .  But h i s  d o w n f a l l  f i n a l l y  comes when he f a l l s  i n  l o v e  w i t h  
a b e a u t i f u l  p o l i c e - a g e n t  employed  by h i s  e l d e r  b r o t h e r ,  an  u n c o r r u p t e d  
c o m m is s io n e r  o f  t h e  m e t r o p o l i t a n  p o l i c e .  The b r o t h e r s  f i n a l l y  c o n f r o n t  one a n o t h e r .  Each  r e c o g n i z e s  t h e  s i n c e r i t y  o f  t h e  o t h e r ’ s m o t i v e s .
The h e r o  a g r e e s  t o  s u r r e n d e r  and s e r v e  h i s  l e g a l l y  o r d a i n e d  p r i s o n  
t e r m ,  w h i l e  t h e  p o l i c e - a g e n t  p r o m i s e s  t o  w a i t  f o r  him i n  p a t i e n c e .

What i s  most  s t r i k i n g  a b o u t  t h e  f i l m  i s  t h e  c o u n t e r p o i n t  b e tw ee n  i t s  e t h o s  and t h e  movement o f  t h e  p l o t .  The m o r a l  leitmotiv i s  com mitment t o  p e d j u a n g  i d e a l s ,  t h e  i d e a l s  o f  1945;  b u t  t h e  p l o t  requires t h e  h e r o - - w h o  i s  f r e q u e n t l y  r e f e r r e d  t o  e a r l y  i n  t h e  f i l m  as  a m y s t e r i o u s  
bandit intelek ( e d u c a t e d  b a n d i t ) - - t o  p r e t e n d  t o  be a member o f  t h e  c o r r u p t  and  w e a l t h y  r u l i n g  c l a s s  by d r e s s i n g ,  d r i n k i n g ,  d r i v i n g  and 
h o l i d a y i n g  i n  a s u i t a b l y  o s t e n t a t i o u s  m a n ne r .  (While t h e  h e r o  p r e t e n d s  
t o  be d e c a d e n t l y  p r o f l i g a t e  i n  o r d e r  t o  f o o l  h i s  v i c t i m s ,  t h e  p o l i c e woman p r e t e n d s  t o  be a ’’f a s t ” woman o f  h i g h  f a s h i o n  i n  o r d e r  t o  f o o l  t h e  h e r o ! )  The h e r o ’ s b a s i c  c o n c e r n  f o r  t h e  w e l f a r e  o f  t h e  p e o p l e  i s  t h u s  c o n s i s t e n t l y  j u x t a p o s e d  t o  h i s  mod c l o t h e s  and d a s h i n g  s p o r t s c a r s .  
Only h i s  m e l a n c h o l y  e x p r e s s i o n  s i g n i f i e s  h i s  r e a l  v a l u e s ,  and i s  t h e r e b y  
a g e n u in e  mask o f  t h e  t r a d i t i o n a l  s o r t .  On t h e  o t h e r  h a n d ,  i f  t h e  c o n 
t e m p o r a r y  s i t u a t i o n  makes t h e  p r o d u c t  o f  t h e  b a n d i t ’ s r o b b e r i e s  a ’’d e v e lo p m e n t ” p r o j e c t ,  t h e  m o ra l  im p u l s e  i s  n o t  so much a d r i v e  t o  a c h i e v e  ’’a c c e l e r a t e d  m o d e r n i z a t i o n , ” b u t  r a t h e r  t h e  c o n t i n u a t i o n  o f  t h e  
s p i r i t  o f  ’ 45.  The c h a r a c t e r s  i n  t h e  b a n d i t ’ s g ro up  even  r u m i n a t e  on 
t h e  S a j i d i m a n  theme o f  t h e  p e d j u a n g ’ s d e p e n d e n c e  on t h e  P e o p le  i n  t h e  
R e v o l u t i o n  and  t h e  need  t o  r e p a y  t h e  m o ra l  d e b t  t h e r e b y  i n c u r r e d .  Beyond t h a t ,  a n o t h e r  t y p i c a l  ’’t r a d i t i o n a l ” theme i s  sounded  i n  a r o m a n t i c  
f l a s h b a c k  i n  w h ich  t h e  h e r o  r e c a l l s  h i s  v i l l a g e  b oy hood ,  s p l a s h i n g  
c a r e f r e e l y  i n  t h e  ponds  and r u n n i n g  t h r o u g h  t h e  sh im m er ing  r i c e f i e l d s .
I t  i s  no c o i n c i d e n c e  t h a t  t h i s  f l a s h b a c k  o c c u r s  t o  t h e  h e r o  w h i l e  he i s  on h o l i d a y  i n  B a l i  ( ! ) ,  s t a y i n g  a t  a l u x u r i o u s  b ea c h  h o t e l  w i t h  t h e  d i s g u i s e d  p o l i c e - a g e n t .

F i n a l l y ,  one n o t e s  t h e  r e c u r r e n c e  o f  t h e  k i n s h i p  m o t i f .  B u r g l a r  
and p o l i c e  c o m m is s io n e r  a r e ,  a f t e r  a l l ,  r e a l  b r o t h e r s .  The t i e  t h a t  l i n k s  them i s  t h a t  o f  f a m i l y .  But i n  a d d i t i o n ,  t h e  h e r o ’ s s u c c e s s  i n  
h i s  c r i m i n a l  p r o f e s s i o n  depends  on h i s  c l o s e  s o c i a l  t i e s  w i t h  D j a k a r t a ’ s nouveaux riches. He can  s t e a l  from them w i t h  im p u n i ty  b e c a u s e  he i s  i n v i t e d  t o  t h e i r  p a r t i e s .  F o r t u n a t e l y ,  he i s ,  so t o  s p e a k ,  ’’m a s ih  f a m i l i . ” 58 P a r a d o x i c a l l y ,  t h e  l i n k  b e tw e e n  k i n s h i p  and 1945 i s  c r i m e -  cum-pembangunan.  I t  i s  a s  i f  t h e  f i l m  were  s a y i n g :  ”Y es ,  i n d e e d ,
t h e r e  a r e  many r i c h  and d e c a d e n t  e x - p e d j u a n g  i n  D j a k a r t a ,  and  y e s ,  t h e r e  i s  a l o t  o f  c r im e  i n  h i g h  p l a c e s ,  b u t  d o n ’ t  be  m i s l e d !  The o l d  r e v o l u t i o n a r y  and t r a d i t i o n a l  v a l u e s  a r e  s t i l l  t h e r e .  J u s t  l o o k  a t  t h e  mask! Watch t h e  pembangunan!  In  any c a s e ,  be  p a t i e n t ,  w a i t  and  s e e  how i t  a l l  t u r n s  o u t ! ”

C o n c l u s i o n

In  a way,  a l l  t h e  v i s u a l  p o l i t i c a l  com m u n ic a t ion  t h a t  we have  b ee n  d i s c u s s i n g  i s  a t  b o t t o m  r e l a t e d  t o  t h e  c a r e e r ,  h i s t o r y  and c o n s c i o u s -

58. Yet at  the same time the hero has no children (though he must be close to middle 
age) and has l i t t l e  immediate prospect  of having them. The issue of legacies 
the re fo re  does not a r i s e ,  perhaps not accidenta l ly .
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n e s s  o f  w h a t ,  b r o a d l y  t e r m e d ,  can  be c a l l e d  t h e  R e v o l u t i o n a r y  g e n e r a 
t i o n .  " I n  I n d o n e s i a  t o d a y ,  we a r e  w a t c h i n g  a m a j o r  s o c i a l  and c u l t u r a l  
t u r n i n g - p o i n t :  t h e  g r a d u a l  p a s s i n g  o f  t h i s  g e n e r a t i o n .  S c a r c e l y  amonth  g oes  by w i t h o u t  t h e  n e w s p a p e r s  r e c o r d i n g  t h e  d e a t h  o f  y e t  a n o t h e r  
p e d j u a n g .  The p r o x i m a t e  e c l i p s e  o f  t h i s  g e n e r a t i o n ,  i n  c o n j u n c t i o n  
w i t h  t h e  a b s e n c e  o f  d r a m a t i c  p o l i t i c a l  c o n f l i c t  i n  I n d o n e s i a  f o r  t h e  
p r e s e n t ,  a l l o w s  us  t o  r e f l e c t  on t h e  v a s t  c h a n g e s  t h a t  have  t a k e n  p l a c e  i n  t h e  t w e n t y - f i v e  y e a r s  t h a t  t h i s  g e n e r a t i o n  h a s  d o m in a te d  t h e  s c e n e .  
On t h e  s o c i a l  l e v e l ,  we o b s e r v e  t h e  a r t i c u l a t i o n  o f  a f u l l y  I n d o n e s i a n  
c l a s s  s t r u c t u r e  b o t h  i n  t h e  c o u n t r y s i d e  ( w i t h  t h e  abandonment  o f  l a n d  r e f o r m  and a g r a r i a n  r e d i s t r i b u t i o n  s i n c e  1965 ,  l a n d l o r d i s m  and d e b t  bondage  have  n o t a b l y  a c c e l e r a t e d )  and  i n  t h e  l a r g e r  c i t i e s  (where  a weak ,  p a r a s i t i c ,  b u t  v i s i b l y  p r o s p e r o u s  i n d i g e n o u s  m i d d l e  c l a s s  h a s  e m e r g e d ) . 59 On t h e  p o l i t i c a l  l e v e l ,  power h a s  b e e n  c o n c e n t r a t e d  and s t a b i l i z e d  i n  t h e  hands  o f  a r e a s o n a b l y  u n i f i e d  m i l i t a r y  e l i t e . 60 On t h e  c u l t u r a l  l e v e l ,  a m e t r o p o l i t a n  m e s t i z o  c u l t u r e  h a s  d e v e l o p e d  and s p r e a d ,  w h ich  i s  no l o n g e r  a d o p t e d  b u t  grown up i n .  T h i s  i s  t h e  r e a l i t y  o f  wha t  t h e  s u c c e s s o r s  o f  t h e  " r e v o l u t i o n a r y  g e n e r a t i o n "  w i l l  i n h e r i t .  At t h e  same t i m e ,  a s  t h e  Army S em ina r  shows ,  t h i s  i s  f a r  from what  t h e  " r e v o l u t i o n a r y  g e n e r a t i o n "  s e e s  ( p u b l i c l y ,  a t  any r a t e )  as  i t s  b e q u e s t s .  The e v i d e n t  d i s c r e p a n c y  b e tw ee n  su ch  b e q u e s t s  and  s u c h  i n h e r i t a n c e s ,  b e tw e e n  h i s t o r y  a s  c o n c e i v e d  by l e g a t o r s  and h i s t o r y  e x p e r i e n c e d  by l e g a t e e s ,  b r i n g s  us  b ac k  t o  t h e  c a r t o o n i s t s  w i t h  whom 
we s t a r t e d .  S i b a r a n i  b e l o n g e d  ( p e r h a p s  s t i l l  b e l o n g s )  t o  t h e  " r e v o l u 
t i o n a r y  g e n e r a t i o n . "  P a r t l y  b e c a u s e  o f  h i s  l e f t - w i n g  s y m p a t h i e s ,  p a r t l y  b e c a u s e  o f  t h e  t im e  when he d i d  h i s  b e s t - k n o w n  w ork ,  t h e r e  i s  
no q u e s t i o n  i n  h i s  c a r t o o n s  o f  l e g a c i e s  and b e q u e s t s .  Though t h e  d raw 
i n g s  a r e  o f t e n  f u l l  o f  d a r k n e s s  and h o r r o r ,  p a r a d o x i c a l l y  t h e y  have  an o p t i m i s t i c  b a s e .  R ea l  c o n f l i c t  was t a k i n g  p l a c e  i n  I n d o n e s i a n  s o c i e t y ,  
and t h e  f u t u r e  was n o t  f o r e c l o s e d .  The p r o m i s e  o f  1945 ,  i n  o t h e r  
words i t s  c o n t i n u i t y ,  was r e a l  and r e m a in e d  o n l y  t o  be f u l f i l l e d .  The 
R e v o l u t i o n  was by no means "selesai ( c o m p l e t e d ) . "  His  c a r t o o n s  were  
d i r e c t l y  p o l i t i c a l  and i n d e e d  e d u c a t i o n a l  p r e c i s e l y  f o r  t h i s  r e a s o n .  
They showed i n t e l l e c t u a l s  who w ere  " r e a l l y "  b a n d i t s ,  n o t  b a n d i t s  who 
were  " r e a l l y "  i n t e l l e c t u a l s .  The s p i r i t  and v a l u e s  o f  145 were  t h i n g s  t o  be a c t e d  on ,  n o t  encoded  and b e q u e a t h e d .  I f  h i s  c a r t o o n s ’ im p u l s e s  came from t h e  p a s t ,  t h e y  p o i n t e d  d i r e c t l y  i n t o  t h e  f u t u r e .  They w e r e ,  t o  p u t  i t  a n o t h e r  way,  c o m p l e t e l y  t r a d i t i o n a l ,  i n  t h a t  t h e y  were  s u b merged  i n  h i s t o r y  r a t h e r  t h a n  c o m m e n ta r i e s  on i t .

59. Classes in par t  are defined over time by marriages.  The consolidat ion of a
ru l ing class  i s  t yp ica l ly  marked by endogamy. The socie ty  pages of the Indonesian press make in te re s t ing  reading in  th i s  regard.  "Family" power seems to  function soc ia l ly  as f inanc ia l  and bureaucra t ic  power do in the  economic and p o l i t i c a l  realms. For ind ica t ions of increasing class  d i f f e re n t i a t i o n  and oppression in ru ra l  areas,  espec ia l ly  since 1965, see, e . g . ,  Mubyarto, "The 
Sugar Indust ry ,"  Bul le t in  of Indonesian Economic S tudies , V, 2 (July 1969), pp. 
37-59; P. R. Duester, "Rural Consequences of  Indonesian In f l a t ion :  a case study
of the Jogjakarta  Region" (Ph.D. t h e s i s ,  Universi ty of Wisconsin, 1971); R. 
Franke, "The Javanese kangen family" (d raft  paper,  1971); D. H. Penny and Masri Singarimbun, "A Case Study of Rural Poverty," Bul le t in  of Indonesian Economic Studies , VIII,  1 (March 1972), pp. 79-98; Roger Montgomery, "Employment and Unemployment in Jogjakarta" (Ph.D. the s i s  in  prepara t ion,  Cornell Universi ty,  1973).

60. On t h i s  top ic ,  see Ruth T. McVey, "The Post-Revolutionary Transformation of the Indonesian Army," Pt . I ,  Indonesia, 11 (April 1971), pp. 130-76; Pt.  I I ,  
Indonesia, 13 (April 1972), pp. 147-81.
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By t h e  m id d l e  y e a r s  o f  Guided Democracy t h i n g s  had  begun  t o  
c h a n g e ,  and a f t e r  1965 t h e  d i r e c t i o n  o f  t h a t  change  was f i n a l l y  d e t e r mined f o r  t h e  ’’r e v o l u t i o n a r y  g e n e r a t i o n . ” With  Sukarno  i t  was s t i l l  a 
q u e s t i o n  o f  ’’r e t u r n i n g  t o ” t h e  R e v o l u t i o n  as a r e a l  p o l i t i c a l  p o s s i b i l i t y .  Under t h e  New O r d e r ,  t h e r e  i s  n o t h i n g  t o  r e t u r n  t o ,  and t h e  
s p i r i t  o f  1945 i s  l e s s  t o  be a c t e d  on t h a n  t o  be b e q u e a t h e d .  Monu
m e n t s ,  f i l m s  and d o k t r i n  a l l  a t t e s t  t o  t h i s  c h a n g in g  c o n s c i o u s n e s s .
Lewat Tengah Malam i s  a form f o r  showing  t h a t  w h a t e v e r  t h e  p r e s e n t  i s ,  i t  i s  r e a l l y  t h e  p a s t .  The a r c h a i s m  o f  M i n i ,  T e g a l r e d j o  and t h e  E a s t  J a v a  monuments com munica te  t h e  same m essage  i n  t h e i r  d i f f e r e n t  ways:  
e s s e n t i a l l y  n o t h i n g  h as  c ha n ge d .  D i p o n e g o r o ’ s s p i r i t ,  t h e  1945 s p i r i t ,  
M a d j a p a h i t ’ s s p i r i t  a r e  a lw ays  w i t h  u s .  T h e r e  i s  no n ee d  t o  r e t u r n  t o  them,  b e c a u s e  t h e y  a r e ,  by d e f i n i t i o n ,  h e r e .

In  H i d a j a t ,  we s e e  t h e  l i n e a m e n t s  o f  t h e  ’’r e v o l u t i o n a r y  g e n e r a 
t i o n ’ s ” l e g a t e e s .  The w h i t e  l i g h t  o f  h i s  c a r t o o n s  r e v e a l s  a f u n d a m e n ta l  
p e s s im i s m  u n d e r  t h e  comedy and f a r c e .  N o th in g  i n  h i s  d r a w in g s  s u g g e s t s  t h e  p o s s i b i l i t y  o f  c h a n g e .  The w o r ld  t h e y  e n c l o s e  i s  w i t h o u t  r e a l  c o n f l i c t ,  and t h u s ,  w i t h o u t  a f o r c e  w i t h i n  i t  w hich  c o u l d  a l t e r  i t  a t  a l l .  I f  o l d e r  c h a r a c t e r s  a p p e a r ,  one would  n o t  g u e s s  t h a t  t h e y  a r e  p e d j u a n g  o r  even  e x - p e d j u a n g .  The g e n e r a t i o n s  a r e  l i n k e d  t o g e t h e r  i n  a homogeneous m o ra l  bond .  I f  t h e r e  i s  no e x p l i c i t  c o n f l i c t  o r  a rg um en t  b e tw ee n  g e n e r a t i o n s  i n  h i s  s t r i p s ,  t h i s  s h o u l d  n o t  c o n c e a l  t h e  f a c t  t h a t  ” no a r g u m e n t ” i t s e l f  d i s t i l l s  a f u n d a m e n ta l  a r g u m e n t .  The R e v o l u t i o n ,  t h e  N a t i o n a l  S t r u g g l e ,  t h e  S p i r i t  o f  ’ 45 a r e  n o t  p a r t  o f  r e a l  e x p e r i e n c e  o r  
l i v e d  t r a d i t i o n ,  and so may now a p p e a r  as g l e a m i n g ,  d e p o p u l a t e d  Borobu- d u r  a t  b e s t ,  o r  r i d d l i n g  d o k t r i n  a t  w o r s t .

T h i s  b r i n g s  us  f i n a l l y  t o  a q u e s t i o n  r a i s e d  e a r l y  on:  how a r e  wet o  e x p l a i n  t h e  a b s e n c e  o f  f o r e i g n e r s  i n  H i d a j a t ’ s c a r t o o n s ,  when H i d a j a t ’ s D j a k a r t a  i s  so c o n s p i c u o u s l y  f i l l e d  w i t h  t h e i r  d o m in a t i n g  p r e s 
ence?  The a n s w e r ,  I t h i n k ,  i s  t h a t  a t  b o t t o m ,  t h e  f o r e i g n e r s  make no d i f f e r e n c e .  I n c l u d i n g  them i n  t h e  w o r l d  o f  t h e  c a r t o o n s  would  n o t  
change  i t s  c h a r a c t e r ,  b u t  m e r e l y  e x t e n d  i t  f u r t h e r  i n t o  s p a c e .  S ib a -  
r a n i  drew h i s  A m er icans  b e c a u s e  t h e i r  p r e s e n c e  and a c t i o n s  were  m a jo r  c o n t r i b u t i n g  e l e m e n t s  t o  t h e  c o n f l i c t  he saw w ork ing  i t s e l f  o u t  i n  h i s  
g e n e r a t i o n  i n  h i s  s o c i e t y .  D u l l e s  and Pope were  c o u n t e r p o s e d  t o  t h e  
R a k j a t ;  t o g e t h e r  t h e y  r e p r e s e n t e d  two f u n d a m e n t a l l y  o pp o sed  p o l i t i c a l  f o r c e s  and m o ra l  u n i v e r s e s .  In  H i d a j a t ’ s w ork ,  Nixon and T a n a k a ,  o r  
b e t t e r ,  i n  k e e p in g  w i t h  h i s  D j a k a r t a  s t y l e ,  l o c a l  Am erican  and  J a p a n e s e  d i p l o m a t s  and b u s i n e s s m e n ,  would  be c o u n t e r p o s e d  t o  n o t h i n g :  t h e y
would  m e r e l y  be a f u r t h e r  r a m i f i c a t i o n  o f  an i n d e f i n i t e l y  e x t e n d e d  
f a m i l i . 61 For  t h e r e  a r e  no more r a t u ,  o n l y  a w o r ld  o f  P e t r u k .  What 
D j a k a r t a  i s  l i k e  t o d a y  i s  i n  r e a l i t y  what  t h e  w o r ld  i s  l i k e :  t h e  c i t yi s  i n  i t s  own way an a u t h e n t i c  ’’M i n i . ” One d i s c e r n s  h e r e  a new p e r s p e c t i v e -  - p r a g m a t i s m  i t  has  o f t e n  b een  c a l l e d ,  th o u g h  i t  s e em s ,  i n  
H i d a j a t ’ s w ork ,  t o  be a more complex  b l e n d  o f  i r o n y  and r e s i g n a t i o n .What one o b s e r v e s ,  h ow e ve r ,  i s  t h a t  w i t h  H i d a j a t ,  we a r e  b ack  i n  t h e  
f lo w  o f  h i s t o r y .  His w ork ,  i n  i t s  own way,  s h a r e s  S i b a r a n i ’ s imme
d i a c y ,  a n d ,  i n  s t y l e  and c o n t e n t ,  i s  no l e s s  a u t h e n t i c a l l y  t r a d i t i o n a l .

61. Lest i t  be thought tha t  t h i s  absence i s  simply a matter of d i sc re t ion ,  given the present  int imate re la t ionsh ip  between the ru le r s  of Indonesia, the United States 
and Japan, i t  should be pointed out tha t  even the enemies of the s t a t e - - th e  Communists (domestic, Russian, Chinese)--never appear in the s t r i p s .  I f  the inhabi t a n t s  of H ida ja t ’s cartoons are aware of  the Indonesian government’s constant  warnings of subversive th rea t s  to the world they inhabi t ,  they give no sign of 
i t  whatever.


